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Foreword Peter D. Verheyen, Exhibitions Chair

This exhibltion was conceived In the summer of 1990 the result of discussions between me and
Suzanne Ferris, a printer who co-owns the Sea Pen Press and Papermill in Seattle, Washington.
A survey, mailed out that summer, Indicated that many in the Gulid membership wished more
Inclusive exhibltions representing all disciplines In the book arts. Suzanne Ferris also made me
more aware of the excluslonary nature of book exhibitlons which focus aimost enfirely on the
exterlor of the book (the binding) buf neglect the Interlor (the presswork). There are many fine
presses at work throughout the country, producing plenty of material worthy of fine bindings:
we felt that it was time to raise the total level of quality by limiting this exhibition to bindings
of fine press books.

In the past , most Guild of Book Workers exhiblfions focused almost exclusively on bindings. In
the small exhibition category, two shows, exceptionally emphasized the press work and edition
bindings: "'The Book Thought Through® - 1985, and our precedent, "Fine Printers Finely Bound*
held In 1987. Traveling throughout the country in 1988 and 1989 was the "Bound to Vary”
exhiblition which featured the work of 15 noted binders. Viewers were treafed to 15 different
Interpretations of the same book which was Itself a superior example of presswork and
artistry...created entirely by Benjamin and Deborah Alterman from Melville's text "Billy Budd.,
Sailor.*

In this exhibltion, "Fine Printers Finely Bound Too" we have affempted to bring fogether the arts
of fine printing and binding. At the same time we wanted to Increase the awareness and
publiclze the work of the many fine presses working throughout North America. One of our big
hopes was that several binders would treat the same fitle, offering different Interpretations of
a work. We also hoped to see collaborative efforts between binders, printers, and artlsts. We
feel that many of these goals were attained with this exhibition which celebrates the 85th
anniversary of the Guild of Book Workers.

| would like to thank first and foremost all the presses and binders with whom this exhibition
would not haver been possible. It is their work which makes this exhibition what it is. Heartfelt
thanks to all those generous donors to this catalog. especially the Miuras® whose extreme
generoslty made it possible for this catalog to be reproduced in color. | would also like to
thank the members of the Executive Committee who have guided and supported me in this
immense undertaking, and finally to R.D.B. for keeping me going and my feet on the ground
when | needed it most.



J. Franklin Mowery, President Introduction

In 1992, eighty six years affer the official founding of the Guild of Book Workers, in 1906, we find
the Guild sfill full of life and activity as represented in this exhibition *Fine Printers Finely Bound
Too". The Guild of Book Workers has met one of it’s primary goals with this show, which is to
promote and exhlbit the superb work of Guild members working in the book arts field. By
highlighting two of the Guild’s most Important groups, binders and printers, in this one show we
hope to give the public af large a close look at the diversity and quality of work recently
produced In America.

It seems that while the current economlc recesslon apparently played a part In the fewer than
expected number of entries to the show, it didn’t diminish the quality of the work which the
distinguished jury of Don Etherington, Monique Lallier, and Don Rash had to choose from. This
smaller show beautifully exemplifies the fine work of North American presses with equally
superb examples of the binders art.

This exhibition "Fine Printers Finely Bound Too" is the second and larger Guild exhibifion with the
theme: recent books printed with care which show off the work of North American fine presses.
It Is these presses which have become the vehicie for bookbinders to execute their art and
craff. It has always been my personai feeling that a beautiful book is the sum of all its parts,
beginning with a significant text which has been reproduced by the printer in a form that Is
pleasing, artistic, and functional. The printer’s success depends upon the choice of type and
the skill of setting each lefter next fo another with the correct or aesthefic spacing.
Furthermore the printer must reproduce each copy of each sequential page so that it stands
tbge’rher as a balanced fextblock. Frequently the printer works with and must integrate the
work of an artist who has illustrated or complimented the written words.

Sometimes printers involve a binder early In the planning stages of a books production, this
usually results in a marriage of form and function that is critical to a successful *edition binding”,
this exhibifion has several very fine examples of this collaboration. More often than not a
binder receives a finished fext in his or her hands, and it is the challenge of the binder to
design and execute a functional, aesthetic binding that reflects or is a balance to the work
of the writer, the printer and the artfist.

The jury judged only on the technical quality of the bindings. All the books in this exhibition
passed the close examination of the jurors as to craftsmanship, including details frequently
never seen by the exhibltlon public. These details had to be nearly flawless fo be accepted.
The Jurors looked af the workmanship of the covering material whether paper, leather or
vellum, whether the covering material was worked smoothly without deformations, such as
over strefched, over manlpulated leather. They judged on the formatfion and neatness of
corner treatments, and how well the head and tallcaps were formed. The finishing was a
critical factor that resulfed In the exclusion of several entrles. The tooling had to be crisp,
clean and exact. Onlays and inlays had fo be perfect. To have been accepted for this
exhlbition the skill of the binder/ artist/ craftsperson had to be excellent.



This year | begin my eighth year as presldent of the Guild a position | am very proud to serve
In. It has given me the opportunity to work fowards promoting the book arfs in America. This
title comes with Its fringe benefits as well, such as contlnually having a chance to look closely
at the work of the skilled Individuals practicing In the field. It also gives me the opportunity to
work with some very special, dedicated people, in particular, | wish to acknowledge Peter
Verheyen, the Guild’s chairperson for exhibitions. Peter has worked ftirelessly over the last
several years organizing this exhibition and literally has single handedly produced this beautiful
catalogue. He was assisted in the catalogues production by Julie Alnsworth, Photographer for
the Folger Shakespeare Library, who produced the color and black and white photographs
for this, her third catalogue for the Guild of Book Workers. To both | convey my deepest
gratitude



Jurors Remarks: Monique Lalller / Don Etherington

Fine Printers Finely Bound Too Is a very apt title for an exhibition which features some of the
flnest printing belng produced today and then being bound and desligned by a group of
binders who excel In thelr craft. This exhlbltion certainly shows some stunning examples of this
marriage between these two distinctive crafts which have come together successfully.

The low number of entries received was rather disappointing when one conslders the large
number of talented binders and designers which make up the core of the membership of the
Guild, Only 64 entries where received and out of that small number a relatively large
percentage could not be accepted because of problems of workmanshipo which did not
attain the level of finesse required in exhibitions of this caliber. One is sfruck by the varlety of
books chosen and the varlous styles of binding structures and the cholces in material as well
as the exciting use of color In the bindings.

The unexpected "no-show" of one of the jurors placed the organizers in a quandary especially
consldering the late date, so Don Etherington was asked to fill in, for David Bourbeau. as we
were both in Washington. This allowed for the interesting mix of the a past Standards of
Excellence chair and the present chair of that committee while judging a group of bindings
which exemplify excellent workmanship. The last ten Standards of Excellence Seminars have
attempted to demonstrate the techniques and care which distingulsh good and excellent
craftsmanship. The abillty to differentiate between the two Is so important In reaching that
elusive level we should all strive for.

The actual juring was Interesting because the selection or rejection of a particular book was
an individual decision of the Jurors yet there were no cases of books rejected by some jurors
and accepted by the others or vice versa. The juring was conducted without the jurors
knowing who executed the binding except In those case where they were signed.

This exhibltion reflects the level of American fine binding at the close of the 1980°'s and shows
the way Into the 1990's.



Jurors Remarks: Don Rash

Once upon a time, when books were written by hand, they were also bound by hand: and
the binders kept pace with the calllgraphers. Once the technology of printing became viable
In the late 1400°s, the binders had to work long hours and cut corners to keep up. With the
advent of the powered printing press and then offset printing, the hand bookbinder was
hopelessly outpaced, and the age of the machine binder began. Today's publishers are
owned by multinational corporations: most Americans have no ldea of the craft aspects of
printing and binding. Why, then, are there still a small number of bookbinders willing to bind,
by hand, up to 300 coples of a title which was designed , printed and illustrated in an equally
painstaking manner.

There are a number of reasons to work as an edltlon binder. The challenge of binding multiple
coples to a high standard of craftsmanship can be Its own reward. The opportunity to bind
books which themselves are works of arf Is one which comes Infrequently, so when a printer
delivers a well planned. well printed and illustrated book of some Ilterary Interest there Is cause
for rejolcing. If the printer views the binder as a collaborator, the potential for producing an
integrated, functlonal work of art Is high.

Most of the bindings In this exhibltion are unlgue bindings done Inresponse to the chosen fext,
and display the finesse (and sometimes exuberance) In design and execufion which Is the
hallmark of contemporary fine binding. The edltion bindings chosen exemplify the balance
between practicality and artistic Intent, resulfing in a spare but sophisticated aesthetic. As all
the work In this exhibltion shows, the binding of limited editlon books Is an exciting and vital
aspect of the contemporary book arts.
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Abattoir Editions / Bonnle O'Connell

The Technology of Love

1 boved the women of Ely, Nevada who drsnk, wept,
and walted out thelr pasts among the lint

sed pins of Rlaman Catholic sebf-denal,
Tealght I have come honse to watch the girl

of those girls climbs the steps of Saint

while 1 st stulyirg the farest of their He candles
in the apen door until the Erte comes past,
Black as u aeloure, right on schedale,

As & child | swested out the watching
the windows burn In the house of prostitatian
Lhat opened when the whole town abept—

cven the tiers of mooar at the Benrfort Odfereria,
even the bluss I Raby's biack victrola,

No maiter what | remember | remember that
wiven she walked down the sareet all the men
grew 141l e flage 0 @ sl duy; | remember

my great sunt Ada callibg bev | vokd yoa »o

about the aallor whase shedow did # rmmba

o Ruby’s wall and beft her in @ flat blae

of remarse where she drifted for years
.hlm‘muwhlhﬁz::rhpwth.
1aved helping her bome,

through the streets of Ely; this world

1t v earthly paradis she told my grandfuher

»a toaight | have come home to write something plain
a4 & worsan in her grave and watch the girls come out of charch

‘counting up their sine assd graces, safe in this lart oa
dkm?_mmmnuhu.mx.am

the vweeps away all doctrines and bosses, that waman
her hures aguinat the current, that ark in its loose gown of cared water.

1 Lynn Emanuel. The Technology Of Love. Omaha, NE.

Set In Erlc GliI's Perpetua type with Harold Berliner ornaments. 1 rellef print before title page

Printed and lllustrated by Bonnle O‘Connell on Arches Text. Editlon of 265.



Julie Naggs

1A Lynn Emanuel. The Technology Of Love. Abattolr Editlons. Omaha, NE.

Covered in colored Morlkl Japanese paper with photocopled and laser printed Images and
text. Sewn using a varlation on the long stitch. Blue elephant hide endpapers. 23 x 16.5 x
lem. Bound 1992

*| used words and Imagery drawn from the poem, The Technology Of Love, as the basls for the
binding. The grid pattern was adapted from the block print at the front of the book. The
slotted wrapper cover through which the signatures are sewn Is woven through the doublures.
thus repeating the pattern from outslde to Inside."



ABCedary Letterpress / Alan James Robinson

The boy knows that the cime for his trip is at hand: reports of whitecoat sightings are filcering back to
the village, Timing is important, for the life of the baby seal lows rapidly from day o day, and the
value of a scal pup’s pelt depends on the pup's age.

A harp scal is born skinny, soaking wet, highly uncoordinated. But within a day its coat dries, taking
on a yellowish-white color as it (uffs up  lictle: thus the cerm ‘yellowcoat'. This foeral hair quickly
turns white as the sun and min bleach it and wash out the stain. As the pup gains weight, its ‘chin
whitccoat’ becomes a ‘far whitecoat’, the pelt which is most prized by the landsmen. By the time the
pups are weaned one week later their white hair has begun to fall out, giving way to a juvenile grey
pelage and a ‘ragged-jacket’ appearance. By then, the pups have lost their value to the landsman as a
source of pelts,

The pups have been out on the ice for one weck now. Fac whitecoats are being brought in, and the ice
is starting to break up.

The time (or the boy's jouney has come.

2 Mark Phillpo Carol. Ancient Needs. Easthampton, MA. 1989,

Set In Centaur and Arrighi by M&H Type. Printed on T.H. Saunders hot-pressed watercolol
paper by Harold Patrick McGrath. 11 etchings by Sara Krohn and 4 wood engravings by Alar
James Robinson printed on Rives BFK and protected by sky blue Moriki paper. Edition of 80



ABCedary Letterpress / Alan James Robinson

2A Mark Philp Carol. Anclent Needs. Easthampton, MA. 1989,

Edltion bound by Claudia Cohen and Sarah Crelghton In a papercase non-adhesive bindin,
and sewn on exposed laces. A window In the cover frames a wood engraving of a seal pup.
This editlon also Includes a full sulte of all prints and a drawing lald In a chemise and placed
with the book In a linen-silk box. 38.5 x 28.5 x 2cm. Bound 1990.

Anclent Needs s an original narrative about the Harp Seal and the Magdalen Islands by Mark
Phlllp Carol. It Is the result of a trip taken In 1988 to view the annual birthing of the Harp Sedl
Pups. Carol‘s account takes as Its subject the white furred pups, whose exploltation has been
the subject of recent controversy; the hunters whose lives have been Involved with seals for
centurles; and the magnificent but hostile environment In which they Interact. The story
employs three volces to explore the confrontations. Prose Is used for the human volce. free
verse for the thoughts of the mother seal and stream of consclousness for the feellngs of the
sedal pup.



The Alcuin Press / Joyce Grafe

Giesio

2
V1. Queen Mary's Psalter, England, 1310-1320 5
Another example of an historiated letter
showing geometric pattern background for
ini as wellas g g Irolleries and
another common vine border pattern: ivy.

3 Joyce Grafe. Three Meihods For Laylng Gold Leaf. Portland, OR. 1985.

Deslgned by Charles Lehman. Text sefIn Centaur and Janson by Irish Setter. Printed on Karma

text by Ash Creek Press. Photographs by Herman Grafe and line drawings by Joyce Grafe.
Edition of 300.



Barbara Lazurus Metz

3A Joyce Grafe. Three Methods For Laylng Gold Leaf. The Alculn Press. Portland, OR. 1985,

Covered In full vellum over boards. Decor of stamped gold leaf design from an llusfration In
the book with title stamped In gold on front cover. Sewn fwo-color silk head and tallbands.
Rubber graphlite edge with gold flecks on top with stamp. Sewn on vellum slips laced through
cover. Pastepaper endpapers made by binder. 16 x 23.5 x 2cm. Bound 1992,



Arlon Press / Andrew Hoyem

In some particulars, perhape the mort Impasing phyriognomic]
view to be had of the Sperm Whale, s that of the full frunt of b
bead, This aspect is rublime.

tn thought,a fine homan brow ts like tho East when troubled with
the morning. Ju the repose of the pasture, the curled brow of the bl
has a touch of the grand (n [t Pushing heavy cannon up mouniaa
defiles, the elephant's brow Ls majeatic Human or anlmal, the myseieal
brow is as that great golden seal affixed by Oerman emperors to Lhek
decrees. It rignifies—"Ood: done Lhis day by my hand.” But In max
crearures, nay In man hlmsell, very often the brow Ls brut a mere strip
of alpine land lying along the snow line. Pew are the foreheads which
Uk Shaksprares o Melanctbons rise 20 high, and desrend o lew,
that the eyea th lear, sternal, tidel ke,
and all sbove them In the farehead’s wrinkles, you scem to trch
the antlered thoughts descending chers to drink, as the Highlasd
hunters rack the amow printa of the deer. But In the great Sperm
Whale, this high and mighty god-like dignity [nherent ln the bow
13 20 Immensely amplified, that gaziog on ft, In thac full front view,
youleel the Deity and the dread powers more foreibly than (o bebakd
Ing any other objert In llving nature. For yon ses 0o one poist pre-
cleely; not one dirtlnet feature ls revealed; no nosc, eyes, Fu, or
month; 0o face; he hus nons, proper; nothing bt that one brad
firmament of a farehead, pleated with riddles; d |
the doom of baats, and thips, and men. Nor In peofile, does v |
drowbrow dimialb; though Lhat way viewsd, it grandeur domnst
d pon you so. In profl hat horleonnl,
nnl(r_tnlkdlplmlﬂl In the forchead's nldd].,whkb, Lo man, b
Lavater's mark of

But how! Oenlua In xlnapu- Whale? Has the Sperm Whale ever
writlen » book, spoken u spesehi Mo, his great genius is declared in
bla daing othing particulir £ prove it. It is moreaver declased ia his
pyramidical ellence. And this reminds me that bl the greaz Sperm
Whale been keinwn ta the youeg Orient World, be would have beet
deifed by their ikl magian -1....5m They deified the erocedie
of the Nile, b dess; and the Sperm Wihale

356

4 Herman Melville. Moby Dick: Or The Whale. San Francisco, CA. 1979.

Text hand-set in Goudy Modern. Leviathan Capitals used for titie and initial letters designed
by Charles Bigelow and Kris Holmes. Wood engravings by Barry Moser. Printed on handmade
Barcham Green paper.



Donald Glalster

4A Herman Meivlle. Moby Dick: Or The Whale. Arlon Press, San Franclsco, CA. 1979,

Covered In blue morocco with onlays of green morocco, red box calf, white morocco, and
ebony. Decor of slats, palnted Mylar, gold tooling and sprayed acryllc paint, and areas of
textured (sanded leather). Top edge glif and palnted, others rough glit. Blue suede doublures.
38 x 26 x 6cm. Bound 1990. Lent by Mr. Jan Van Der Marck.

The design of this binding Incorporates varlous slements from the story of Moby Dick - ship lap.
harpoons, whallng boats and of course the whale - mixed up in a chaotlc, violent pot and
placed on the covers as If thrown randomly.



Arion Press / Andrew Hoyem

And made my lipa and music wed,
Munmuring a wizard song for thee.
There the Loves a circle go,

The Mlaming circle af our days,
Gying, picing to ane o

In those greal ignorant leafy ways;
Remembering all that sthahen hair
And how the wingdd xandals dart,
Thine eyes grow full of tender care:
Beloved, gaze in thine own heart.

Gaze 0o mote in (he biller gl
The demons, with Lheir subile guile,
Lift up befare us when Lhey pas,

Or only gase a lille while;

Far there a [atal image grows

Thal the anrmy night receives,

Roon half hidden under anaws,
Broken boughs und hlackened leaven,
For all thingy tum to barrennem

In (he dim glam the demops hold,

The glam of ouler wearines,

Made when God slept in times of old.
There, through the broken krancha, go
The ravens of unreating Lhayght;
Flying, aying, 1o and fro,

Cruel daw and hungry throat,

Or else they stand and miff the wind,
And shake their ragged wings; alas)
Thy tender eyo graw all unkind:
Gaze no more in the bilter glas.

FROM The Wind among the Reeds

Tie HoOd»

Time drops in decay,

Like a aandle burnt cut,

And the mountains and woods
Have Lheir day, have their day;
What oge in the rout

Of the firbom moods

Hu fillen away?

THE SDNG OF WANDERING ABNQUS

I went out to the hazel wood,

Because a fire was in my head,

And cut and pecled & haref wand,

And hooked a bary ta a thread;

And when white moths were on the wing,
And moth-like ytars were flickering out,
1 dropped the baty in a srcam

And aaught a llttle silver rout.

When | had Lid it on the Boor

I went 1 blow the fire nflame,

But samething rustled on Lhe floor,
And some pne called me by my name:
It had become a glimmering girl

w

5 Willam Butler Yeats. Poems Of W.B. Yeats. San Franclsco, CA. 1990.

Text composed in monotype Baskervile by M&H Type, Titles handset in Worrel Unclal. Printed
on Somerset mould made paper. Six efchings by Rlchard Dlebenkorn proofed at Crown Polnt
Press and editloned by R.E. Townsend. Inc. Editlon of 265.



Donald Glaister

S5A WIllam Butler Yeats. Poems Of W.B. Yeats. Arlon Press. San Francisco, CA. 1990.

Bas rellef binding covered In gray morocco leather with onlays of calf, snake skin, and painted
Mylar. Decor of blind, palladium, gold, painted tooling., and acrylic paint. Palladium and
graphite top edge. Gray suede doublures. 44 x 23 x 6cm. Bound 1992. Lent by Priscllla
Juvells Rare Books.

A frequently appearing Image in Yeats’ poetry Is the coat, often hanging on a peg or hanger.
Dlebenkorn used this coat Image In § of the 6 efchings he made for this book. The Imagery
on the binding Is of 2 coats, each on a hanger. The hanger on the front cover Is roughly
horizontal, the one on the back cover, vertical. There Is also Imagery referring to tailoring and
fabric design.



Arion Press / Andrew Hoyem

An aged man ia but & paltry ihing,

A tattered coat upon a stick, unlesy

Sl clap its hands and 6ng, and louder sing
For cvery tatier in its martal drest,

Nor is there singing schood but studying
Mounurnents of its uwn magnificence;

And therefore | have sailed the seas and come
Ty the holy city of Byzantium.

from Sarting to Uycantivm

6 William Butler Yeats. Poems Of W.B. Yeats. San Francisco, CA. 1990,

Text composed in monotype Baskervile by M&H Type. Titles handset in Worrel Uncial. Printed
on Somerset mould made paper. Six etchings by Richard Diebenkorn proofed at Crown Point
Press and editioned by R.E. Townsend, Inc.



Jan Sobota

e

6A Willlam Butler Yeats. Poems Of W.B. Yeats. Arlon Press. San Franclsco, CA. 1990,

Book-sculpture. Covered In ollve-black calfskin. Decor Is rellef design on front and back boards
deplcting an old coat on hanger. Gray and black sllk head and tallbands. Black plg suede
doublures. 44 x 23 x 6cm. Bound 1991. Lent by Dr. Carl U. Weltman.

With each book | bind, | want the design to reflect the contents. That Is difficult with a book
of poetry such as this one, so | used the six etchings by Richard Diebenkorn as a gulde. All of
the etchings are of coats, so | made my binding In the shape of a coat, but since | don't Ike
to wear new coats, | made It Into an old one.



The Beaverkill Press

7 Austin M. Francls. Catskll Rivers. NY. 1983.

Printed by Merlden Gravure Company on Mohawk Superfine. Editlon of 300.



Sid A. Neff, Jr

7A Austin M. Francls, Catskill Rivers. The Beaverkill Press. NY. 1983.

Book and box both covered In full dark green Chieftain goatskin. Title In ralsed onlays on both
covers bisected by 3 ralsed onlay bands. Double leather head and taillbands with
multicolored onlays. Doublure panels of dyed and glit Japanese paper. Fabriano endsheets.
The box has a decorative panel of dyed and glit Japanese paper and a glit ralsed oniay spine
label. When a felt pad Is removed In the box 5 actual trout files are revealed. 1.2 x 26.4 x
9.3cm (box). Bound 1991.

"The Panel on the Front cover deplcts the trout of the Catsklli rivers; the brook trout (leaping
downward) declined at the end of the 19th century . to be replaced by the brown trout
(moving upward). The vivid colors of the panel are In direct contrast with the subtieness of the
binding. The dark green ralsed onlays quletly sef the scene on the covers for the three bands
of bright blue raised onlays symbollzing the Catsklll rivers. There Is no apparent relationship
between the box cover and binding until the book Is opened to reveal the fronf doublure
portraying a scene on one of the rivers. There Is a second river scene on the back doublure.
The Insects In the foreground of each panel are aquatic Insects which the trout feed upon in
the spring. There was a need for subjectiveness In the doublure panels because the text Is
very subjective."



Catawba Press / Barbara Blumenthal

JOURNAL: JUNE 11, 1958

An incident today to start a train of remembering our weary-

. ing and abio rejovenating week in New York which cleared out
Smith cobwebs: we went at twilight 1 walk in the green park
(1 have just waitter o good syllabic poem, “Child's Park Stones,”
a8 juxtaposed 1o the ephemeral orange and Fuchsia azaleas, and
feel the park is my favorite place in America). The evening was
dim, light gray with wet hunid mist, swinuning green 1 took
a pair of ulver-plated scissors in ry raincoat pocket with the
intent to cut another rose —yellow, if’ possible — feom the rose
garden (by the stonc bion's head fountain), just come inta bloom
—a sase to begin to unbud as the red, almant black-red rose
now giving out prodigal scent in our living room. We walked
round on the road to the stucco houwse and were about to de-
scend to the rose garden when we heard a loud crackling sound
a1 of the breaking of twigs, We thought it must be 3 man we'd
seen it another part of the park coming through the thick cho-
diddendron groves from the frog pond. The yellow roses were
bloway, blasted, no bud in view. I leaned t snip a pink bud,
one petal uncurling, and three hulking girls came out of the
thododendron grove, oddly sheepish, hunched in light manils-
colored raincoats, We stood regnant in our rose garden and
stred them down. They shambled, in whispered conversation,
to the formal garden of white peonies and red geraniuris, stood
at a loss under a white arbor. *'I'll bet they're wanting to sl
some flowers,” Ted said. Then the girls evidendy agreed to
walk off. I saw an onange rosebud, odd, which I've never before
seen, and bens 1o clip it, 2 bud of orange velvet, after the pirls
were out of sight. The gay sky lowered, thunder runibled in
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8 Sylvia Plath. Above The Oxbow. Northampton, MA. 1985,

Text set In Bembo at the Stinehour Press. Presswork by Dan Keleher of Wild Carrot Letterpress.
llustrated with four wood engravings by Barry Moser. Typographlc design by Barbara
Blumenthal. Printed on Rives. Edition of 325.

This Is a collection of three poems, a short story, and an entry from Plath’s journdls. all dealing
with Northampton, MA and the Connecticut River Valley, colncides with the 30th anniversary
of Plath’s graduation from Smith College in Northampton, in 1985.



Robin H. Howell

8A Sylvia Plath. Above The Oxbow. Caftawba Press. Northampton, MA. 1985.

Case (Bradel) binding covered In pastepaper made by the binder. Decor of title In
calllgraphy by the binder. Brown leather head and tallbands. Sewn using a link stitch. Plain
Rives endpapers. 24.5 x 17 x 1.5cm. Bound 1992.

While | was at Smith | had had the pleasure of attending several lectures and exhiblfs in Syivia
Plath’s honor. | even lived In one of the dorms that she had lived In. When told that this exhiblt
was coming up and one of the books listed fo be bound was Above fthe Oxbow, | knew |
wanted to bind It. | remembered the book from when It was first published, as | was stlll at
Smith and Barbara was working there. The design came naturally; to me this Is the view from
Smith out onto the mountalns. | wanted to keep the deslgn and materials simple and
somewhat spare to reflect the nature of Plath’s prose. At the same time. my binding had to
coexist with the beautlful typography and liustration In the book.



Chamberlain Press / Sarah Chamberlain

THE GREAT WAR HAD COME TO AN END. THE
yeam of fightng had wom down the people of the
kingdom and their land. Three soldiers, their faces
dirty and their uniforms tom, walked the empty
road along the chared munks of the once-green
forestn and the acarred furrows of the once-golden
fields. These men had survived the last battle and
were returning home.

“Well,” sald the first soldier, "we have come a
greac dismance.”

*'But we are still very far fom home,” said the
second soldier.

The third soldier just grumbled, "My feex are
killing me."

Q@ Kenneth Jones. Sfone Soup. The Chamberlain Press. Portland, OR. 1985,

Text set in Garamond. Engravings by Sarah Chamberlain. Printed on Rives Lightwelght. Edition
of 150.



Maria Nugent

QA Kenneth Jones. Stone Soup. The Chamberlaln Press. Portland, OR. 1985.

Covered In full calf with leather onlays. Decor of onlays a repetlition of the first page engraving
which Is a series of small Ines used to repeat the design. Paper over cord head and tailbands.
Sewn using a link stitch. Georglan laid endpapers. 17 x 13 x 1cm. Bound 1992,

| was Insplred by Sarah Chamberlain’s engravings and worked out one of her designs on the
leather onlay using a small straight line tool. The leather was dyed to glve the effect of the
sky changling colors.



Cheloniidae Press / Alan James Robinson

Shakespeare hncw this indenide 100, Tamars, Queen of the Goths, potes in Tims As-

The crgle wtfers lirtle binda 1o ting

And i rox arcful what they mean 1herrby,

Kaowirg thait with the shadow of s wirgs

He an o1 ploanu mine s melody,
And Qean dadribes Dionyza, in Prrida, Priva of Tym, 1 2 “haspy, Which, 10 beawy,
dens, with thine aogel's xce, Seite with thine eage's tloms " Theagle,like th h
could be boh arud nd kind —and cruel m b kind,

10 Arthur F. Kinney. The Birds And Beasts Of Shakespeare, Easthampfon, MA. 1990,

Set In Centaur and Arrighl by M&H Type. Prinfed on Chelonlidae Rag. a paper speclally made
for the press by Patrick McGrath. 85 wood engravings by Alan James Roblinson cut on end-
grain English boxwood from T.N. Lawrence & Sons. Editlon of 131.



Chelonlidae Press / Alan James Robinson

THE
BIRDS AND BEASTS

SHAKESPEARE

10A Arthur F. KInney. The Blrds And Beasts Of Shakespeare. Easthampton, MA. 1990.

Edltion case bound by Claudia Cohen and Sarah Crelghton In full terracotta Harmatan leather
with blind tooling and fitle stamped In golr. on the front cover. Gray leather head and
tallbands. Marbled endsheets by Faith Harrison. 0.5 x 27.5 x 8cm. Bound 1991.

The Birds And Beasts Of Shakespeare, an original text by Kinney. the Thomas W. Copeland
Professor of Literary History at the Unlversity of Massachusetts In Amherst, addresses the natfural
history, folklore and mythology of birds and beasts which appear In Shakespeare’s plays. The
large format of this edition Is the exact untrimmed size of the First Folio of 1623.



The Cheshire Cat Press

o . o ? -
N
A
» 1 '
- < - AMARTEATAR it
-
) . s e bl A ‘ i
.5 _,--: ._uu.lu—dl::';“":‘
 Piver s wsla st e i it
| W ”:q:ﬂu'?ﬂz"’"d_“_
* e sy VI e S 1
T i spemed KT put
on ¥y b v gl Al “F
- - .—::- g " o e
; (e gen aking 20
A , L s v o s o e e 8T
CHATTER VIL b ..;::!-
: i i i - 1
r A MAD THAPARTY. “Raacily wo.” ek be Mank Hare
- i i el sy it o s O D i ey
’ ERS i i e o e e 4t B et B 1 ."_.-’:uu-ﬁ-ﬂ-ll"‘,"_' 2 .
cxs, ] the Mharch Hare aisd £ Hatten warn baving. . thate e s b, = K iy, o gt
b, i e o et 4 WAL O et
o -t 1 it
¥ " 1 il vy LT
i nlklag ever fs o, *Very smemsclorsbls bar U Diatrncen,” thmghtl o - \ = aadel i Mareh Husm. ~ta
i Ry oy k| o et k™ its ,"'rv-:r_:_‘_‘,:::"n.-mp.r AR
' . what § ¥ bl e Drmimstt,
? e o . B ot N poeeiT™ sy v i whe ey s I q“*p-_?‘?wﬂ_u.g-o--ﬂlﬂ
sy T ot ik it i e o s
sat e i g a-chale o com
! e e i, the
i o
o o il el e e, bk
e e b e bk . T iy
- oy e
]u # T st iy sl e Mk
! M.
1¢ Then i vy el o 3o 0
ot " s gty
ALt vy el of g b
' b, wibama i e
T

11 Lewis Carroll. Allce’s Adventures In Wonderland. Toronto, Canada. 1988.

Text sef In Century Schoolbook roman and Itallc, headings set in Hadrlan and Hadrlano Stone-

cut. Printed on Rogues’ Hollow paper. lllustrations printed from wood engravings by George
A. Walker.



Eleanore Edwards Ramsey

11A Lewis Carroll. Allce’s Adventures In Wonderiand. The Cheshire Cat Press. Toronto,
Canada. 1988.

Covered In full teal French Cape Morocco goatskin with *hot* pink onlays. Decor represents
Alice faling through the rabbit hole with tumbling motifs: inset watch crystals and other
assorted parts which are free to move. Gold wire In form of spiral Is used to show the energy
of motlon and whimsical spirit. Gold, teal, and pink head and tallbands. Endleaves of teal
lambsuede. 32 x 28 x 5cm. Bound 1992. Lent by Dr. Sandor Bernsteln.

The design was Insplred by Allce’s fall through the rabblt hole, focusing on the elements of fime
as used In the story.



The Good Book Press / Peter and Donna Thomas

PAPERMAKING

In Seventeenth Century England

Peter & Donna Thomas, Santa Cruz: 1990

12 John Evelyn and Celia Fiennes. Papermaking In Seventeenth Century England. Santa
Cruz, CA. 1990.

Printed letterpress on Peter'shandmade paper (Ivory); text and titles in Centaur type; diary text
printed In red and commentary in black ink; five linocut illustrations by Donna; two paper
samples. Edition of 200.

This book presents the wrltten diaries of the authors which record their visits made to paper mills
in the 1600's. These accounts are the only known records of how paper was made being
made in England at the time. They are preceded by short biographies accompanied by
commentary on the authors observations.

Celia Fiennes. A Record Of Seventeenth Century Papermaking. Santa Cruz, CA. 1990
Lefterpress printed on the margins of an incomplete copy of Keble’s Reports (printed 1686);
three lllustrations by Donna and one paper sample. Edition of 200. Nos 1-25 each have an

original water color.

This miniature book which Is the second part of Papermaking in Seventeenth Cenfury England
is prinfed exclusively on paper made in the seventeenth century.



Jamie Kamph / Stonehouse Bindery

12A John Evelyn and Cella Flennes. Papermaking In Seventeenth Century England. Cella
Flennes. A Record Of Seventeenth Century Papermaking. The Good Book Press. Santa Cruz,
CA. 1990.

Covered In full Oasis goatskin with onlays. Decor of larger book reproduces Jost Amman’s
papermakers at work. Smaller book repeats open window motif from larger book. Gold and
blind tooling. Green and gray silk (larger book) and grey and Ivory sk (smaller book) head
and tallbands. Sewn on linen tapes. Dieu Donné *Falco® endpapers (larger book) and anfique
endpapers (smaller book) provided by publishers. 18x 13 x 1.5cm and 6.6x5x 1.6 cm. Bound
1992,

My deslgn was insplred by the "antique' subject, treatment, and format of the books as
concelved by Peter and Donna Thomas, the publishers. | used the Jost Amman representation
of a papermaker from his 16th century Book of Trades as the basis for my cover deslgn, and
turned the miniature book Into a bookmark for the larger volume In a way that (I hope) is
reminiscent of early chalned bindings.



The Good Book Press / Peter and Donna Thomas

(1620-1706) was born at his family home
in Surrey, the fourch child and second son
to Richard Evelyn, a wealthy landowner
whose father had introduced the manufac-
ture of gunpowder to England. John
Evelyn was well educated and a staunch
supporter of the king. To avoid ““being ex-
posed to ruin without any advantage to his

13 John Evelyn and Celia Fiennes. Papermaking In Seventeenth Century England. Santa
Cruz, CA. 1990.

Printed letterpress on Peter’s handmade paper (ivory): text and titles in Centaur type: diary text
printed in red and commentary in black ink; five linocut illustrations by Donna; two paper
samples. Edition of 200.

This book presents the written diaries of the authors® which record their visits made to paper
mllls in the 1600’s. These accounts are the only known records of how paper was made being
made In England at the time. They are preceded by short biographies accompanied by
commentary on the authors observations.



Warren D. Taylor

13A John Evelyn and Cella Flennes. Papermaking In Seventeenth Century England. The
Good Book Press. Santa Cruz, CA. 1990.

Covered In full red goatskin. Decor of leather onlays with blind tooled lettering and deslgn of
carbon black and gold tooled water pattern. Two color sewn sllk head and tailbands. Top
edge git with remalning edges deckled. Sewn on three linen tapes. Endpapers a
reproduction of 17th- century brown paper by Ray Tomasso. 18 x 13 x 1.5cm. Bound 1992,

The book Papermaking In Seventeenth Ceniury Englandis unique In content and Is presented
In a particularly fine format. Peter and Donna Thomas have given the paper and book
fraternity an historlcal gem. The cover design Is taken from one of Donna’s linocuts. | have
used biind tooling, with carbon black, Impressed Into a full red leather binding. This follows the
printed theme of red Ink text and black commentary. | have added a gilt line accent to tle
the ftitle to the mill and to simulate the abundant water flow needed In the papermaking
process. Onlays of leather complete the design.



Grenfell Press

The buc had punsuad 2 dimschuncr, 2 radir race, an imeq wave, and
21 e did, the rcha fattem tumed on him from Lrpeary of laaf and
Land 10 angle, wall and flocx—the Boar on which he [ell; 2 drab
Yrown wiregy bl | (2 dl o want 1o be found hiding under yomr
bod. bux madk i tha on achy fingrr-bones, hia coffcedrop e
blinded by the light of your Lamp, the very Iight his prey had found
attractive. | am pour fathar, and knorw how right it may be for you
nax 1o heed somaime my words. Listen 10 me mw. We have ramed
this nioment ngaher, Switch off the larp. Fargat the Froamstick
e evueler huaman heart wonld lead pou o gex from the paniry. You
don’t wand 1o nblierarr his misery, bux end 11, Farga alio the macatee
and haceful wives' e2les abous him. The pipisurvl docs not wan 1a be
angled in your hai. He docs nat vz to drink pour Nood. He wanes
1o contimae on his way, queting dzzzling eights through i anl eching
amabeque. Ht wan to pick mosquitoes ou of the thmming
dukness, moxquitoes who do wars your bhaal. Go 1o the banker
chex nd et st the Huslaon Bay, our family's oldes. Gather hum
up in that Manket, 10 be lics in 2 double carkness, wam and ufe.
Hold him, 10d knaw he i a living being, preritc x4 » sientisr, shy
2 hamit, Take hisn ot 10 the mrand-stcry porch. Sev him down
Calmly open the falds of the blankes and if you e ill afraid, so be
it, md inko the Mo you muy e, f ace. though, le down in the
warm nigh and wait and warch him recover his ks of place, his

14 Bradford Morrow. A Bestiary. 1990.

Text set in Centaur by Michael Bixler. Printed on Somerst paper. Edition of 100.



Claudia Cohen

14A Bradford Morrow. A Bestlary. Grenfell Press. 1990.

Edition binding. Full leather spllt board case binding. Black spine with Inlays and onlays of
scarlet, yellow, blue, purple, green and orange leather. Pink leather head and tallbands.
Sewn on 5 linen tapes. Somerset endpapers With sewn Japanese linen hinge. 39 x 28.5 x
6.5cm. Bound 1991,

Since A Bestlary Includes orliginal prints by 18 different artlsts, the printer / publisher left the
design of the binding to me. Brightly colored prints and whimsical text led me to a color wheel
cover. Each book printed on thick paper has 42 signatures, dictating a sturdy structure. |
almed for a full leather binding that | could contemplate making 100 times.



La Griffe d'Acler Press

forger
I'effroi

liminalre de Gaston Miron
gravures de Louls-Plerre Bougle
Incitations de Micha#i La Chance

LA GRIFFE D'ACIER

15 Michaél La Chance et Gaston Miron. Forger L’Effrol. Montreal, Canada. 1987,

Artist book with engravings by Louls-Pierre Bougle. Engravings printed by I" Ateller René Tazé
on Arches paper. Text set and printed by Plerre Fllon. Edition of 38.



Don Etherington

15A Michaél La Chance. Forger L'Effrol. La Griffe d*Acler Press. Montreal, Canada. 1987.

Covered In full orange chagrin goatskin with multicolored onlays and blind tooling. Sewn sk
head and tallbands. Graphite top edge. Purple paper endsheets. 28.5 x 20.5 x 3cm. Bound

1991.



La Griffe d'Acler Press

16 Michaél La Chance et Gaston Miron. Forger L°Effrol. Montreal, Canada. 1987.

Artlst book with engravings by Louls-Pierre Bougie. Engravings printed by I Ateller René Tazé
on Arches paper. Text set and printed by Plerre Filion. Edliflon of 38.



Monique Lallier

16A Michadl La Chance. Forger L'Effrol. La Griffe d’Acler Press. Montreal, Canada. 1987.

Covered In light brown and red goatskin with onlays In leather and laser printed paper
deplcting vignettes from the lllustrations of Bougle. Sewn, multl-colored sllk head and
tallbands. Mottled rust colored and burnished top edge. Light brown paper endsheets. 28.5

x 20.5 x 3cm. Bound 1992.



Hermetic Press / Philip Gallo

17 Hendrlk Drescher. Too Much Bliss. Minneapolis, MN. 1992,
Published by Granary Books, New York, NY.

This Is a lImited editlon artists book by author/artist Hendrlk Drescher. Printed by Phliip Gallo on
Rives BFK. Extensive handwork throughout by the artist, Hendrlk Drescher. Varlous "ornament-
alltles* by Lauren Drescher. Edltion of 41.



Danlel E. Kelm

17A Hendrik Drescher. Too Much Bliss. Hermetic Press. Minneapolis, MN. 1992,

Limlted editlon artists book covered in black Itallan bookcloth. Decor of holes cut through the
covers to reveal under-layers. Sewn using a knotted pattem deslgned for use with the wire
edge page structure. Translucent latex rubber endleaves. 30.5 x 23.5 x4cm. Bound 1992
Assisted by Mark Tomlinson, Sarah Pringle, and Diana Phillips.

The Production of Too Much Bliss, a limited edition artists book has been a collaborative
process Involving a publisher, lllustrafor, printer, book sfructure designer, bookblinders,
seamstress, laser cutter and boxmaker. Steven Clay, the publisher at Granary Books, and |
have now worked together successfully on enough editions to fully realize the advantages of
close cooperatlion right from the beginning of a project. Establishing a dialogue between the
major collaborators early on has proven to be an ideal working situation. The sessions offen
bring out challenges for development of new structures incorporating nontraditional book
materlals, for example. Hendrik Drescher’s interest In the use of latex rubber pages. Having all
these diverse influences at play can’t help but lead to unanticipated and unusual results.



James Cummins

18 Rodolphe L. Colgney. kaak Walton: A New Blbllography 1653 - 1987. New York, NY. 1987



Sid A. Neff, Jr.

18A Rodolphe L. Colgney. kzaak Walton: A New Bibllography 1653 - 1987. James Cummins.
New York, NY. 1987.

This binding conslsts of 2 volumes housed In an Inner and outer box. Outer box opens at the
center revealing the Inner box which houses the two volumes. Insides of the outer box plus the
cover of the Inner box form a triptych. Boxes are covered In full dark green Chleftain goatskin.
Outer box has as a closure a medaillion In ralsed onlays which forms the cypher of Walton and
Cofton. Three panels of the triptych are of dyed and glit Japanese paper. Bindings are
covered In full red goatskin with gold and blind tooling and onlays with gilt images. Double
leather head and tallbands with multicolored onlays. Red goatskin doublure containing panels
deplcting anglers. 28.5 x 20.3 x 9.5cm (Outer box). Bound 1992,

Ilzaak Walton: A New Bibllography Is an effort In bookmaking rather than simple bookbinding.
Walton's Compleat Angler was first published In 1653 and continues to be published today.
| wanted to show a Juxtaposition between the two perlods. The cypher on the center onlays
and splnes orlginated In 1674. THe doublure panels portray a 17th century angler In volume
one and a modern angler in volume two. The boxes are of the 20th century. When one
opens the box one finds a scene of Dove Dale, Cotton’s fishing house and two of the aquatic
Insects long found on the river. The setting of the early editions of the Compleat Angler Is
established and the Inner box can be liffed to reaveal the bindings. so remininscent of that
perlod. I've designed this set to be experlenced In the described stages, so that It becomes
more complex and interesting than a simple binding".



Janus Press / Claire Van Viiet
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19 Franz Kafka. Conversation With The Supplicant. West Burke, VT.

Text handset In monotype Times New Roman. Printed letterpress by Claire Van Viet.
Lithographs printed directly from stones drawn by the artist E. Hanche-Olsen at SKHS In Oslo,
Norway. Printed on Zerkal Butten paper.



Clalre Van Vliet

19A Franz Kafka. Conversation With The Suppllcant. West Burke, VT.

Editlon binding covered In paper-work made by Clalre Van Vliet at Macgregor - Vinzanl in
Whiting Malne. Sewn with linen thread through vellum spine. 33 x 26 x 1.5cm. Bound 1992.



Janus Press / Claire Van Vliet

OT: b OT: b

Your leaves are ever faithfull
Not only green when summer glows,
But in the winter when it mows.

20 Helen Siegl. A Felicity Of Carols. West Burke, VT. 1970.

llustrated with 22 wood engravings by Helen Siegl. Twelve unbound French-folded folios. Titles
machine sef In 14 and 18 pt monotype Bembo with text machine-set In 14 pt monotype
Bembo. Titles and text printed in deep red with wood engravings In black on Torinoko paper.
Deslgned by CVV: set by Lane Printing Co., Burlington, VT Printed by CVV and Tina Rose.
Edlitlon of 900 copies numbered and signed by the artist.



Joseph Newman

20A Helen Siegl. A Fellcity Of Carols. West Burke, VT. 1970.

Covered In full black Oasis goatskin with red Oasls and English calfskin onlays. Tooled in gold.
Two tlered 3 color French silk over a reversed bead linen primary head and tallband. Sewn
on frayed out linen cords. Japanese woodblocked endpapers. 23 x 15.2 x 1.6cm. Bound
1992,



Janus Press / Claire Van Viiet

Deck the hall with boughs of holly,
Falalalala lalalala.
"Tis the season to be jolly,
Falalalala lalalala.
Don we now our gay apparel,
Falalalalala la ba L.

21 Helen Siegl. A Felicity Of Carols. West Burke, VI. 1970.

llustrated with 22 wood engravings by Helen Siegl. Twelve unbound French-folded folios. Titles
machine set In 14 and 18 pt monotype Bembo with text machine-set In 14 pt monotype
Bembo. Titles and text printed In deep red with wood engravings in black on Torlnoko paper.
Deslgned by CVV: set by Lane Printing Co., Burlington, VT; Printed by CVV and Tina Rose.
Edltlon of 900 coples numbered and signed by the artist.



Maria Nugent
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21A Helen Slegl. A Fellcity Of Carols. Janus Press. West Burke, VT. 1970.

Covered In full transparent vellum over paper. Paper was decorated with a colored pencill
design. Slk head and tallbands. Sewn using a link stitch. Ingres paper endpapers. 23 x 15.2
x 1.6cm. Bound 1992.

For this book of carols. | wanted a light and airy Christmas design. |llked the effect you could
get working with transparent vellum over a paper design.



Janus Press / Claire Van Vliet

Farst, then, it must b said that in those days things were
achieved srarcely inferior to the construction of the Tow-
er ol Babel, although ay regards divine approval, at least
aceoring fo human reckaning, strongly at variance with
that work.  say thils because during the carly daysof build-
ing a schalar wrote a book in which he drew the compar-
fsun in the mont exhaustive way. In it he tried to prove
that the Tower of Habel failed to reach ifs goal. not hecause
of the reasons unfversally advanced, or at leas! that among
those recognised reasons the mant important of all was not
10 be found, 1lis proofs were drawn not merely from wris-
ten documents and reforts; he also clalmed to have made

i i hat the tawer

faited and was bound o fail because of the weaknas of
he foundatian. In th

T aany ' 'I
superlor 1o that ancicnt one. Almast every elduated man
of bur time wasa mason by profssion and Infallible In the
matter of laying| ions, That, howeser,

22 Cldire Van Viiet, ed. The Tower Of Babel: An Anthology. West Burke. VT. 1975,

Titles handset In 18pt. Bembo monotype Spectrum. Printed In black with acknowledgements
page In tan on Ivory Zerkall Butten and Kozo slip sheets. Designed and printed letterpress by
Clalre Van Vllet. Type set by Nancy Southworth. 17 lithographs printed from stone at SKHS,
Oslo. Editlon of 100, signed by the artist.

An anthology of the followIng texts: The Legend Of Chin, Sir James George Scott; the Genesis
text on the Tower of Babel; The Great Wall And The Tower Of Babel, The Pit Of Babel . and The
Clty Coat Of Arms by Franz Kafka: Bullder Of Babel, and Ten Portraits with quotations from
Proverbs.



Silvia Nussio-Rennlie
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22A Clalre Van Vllet, ed. The Tower Of Babel: An Anthology. Janus Press. West Burke, VT.
1975,

Full vellum case (Bradel) binding. Decor of Inset velium panel with low-rellef landscape and
sun; ‘remains® of Tower of Babel In black pebbles. Panel edged In black. Black morocco
leather head and tallbands. Vellum doublures with Black morocco edges and black
Japanese paper flyleaves. 33 x 26.5 x 2cm. Bound 1992,

Clalre Van Viiets lllustrations are entlrely In black, on cream colored paper. Hence the cholce
of natural vellum and some black for the decoratlon and binding. The color of the vellum also
evokes the sands of Mesopatamla. The anthology points to the banallty of all things and the
fugltiveness of man’s endeavours, hence the rubbly ruins of the Tower. This also echos Clalre
Van Vllets’ etchings of rulns in deserted landscapes under an everlasting sun and moon.



Janus Press / Clalre Van Vet
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23 Le Conte De Lisle / Jonn Theobald. Midl/ Noon. West Burke, VT. 1977.

Pulp palnted Image. the paper handmade at Twinrocker which co-published the edltion. The
pulp painted covers and boxes for the speclal edition were subsequently made at the Janus
Press. Edltlon of 75.



Clalre Van Vilet

23A Le Conte De Lisle / John Theobald. Mldl/ Noon. Janus Press. West Burke, VT. 1977.

Edltion binding covered In paper-work made In the pulp by Claire Van Viiet, Twinrocker “winter
wheat® straw endpapers. 33 x 23 x 1.5cm. Bound 1992,



Mason Hill Press

HE LORD HEAR THEE andIl_!mu?hlhcnml‘lhnmwl'ﬂﬁl\ldnllnolbenmed.
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24 The Psalms. Pownal, VI. 1978,

Printed by James M. Dignon, Mark Livingston, Billy Hardison and Nelson E. Ogert. Initials
engraved in wood by Mark Livingston. Edition of 175.

Based on the translation commanded by James |, and first prinfed In 1611. Spelling has beer
modernized:lines re-formed into verse by reference to the Hebrew of R. Kiffel's Biblia Hebraica
1950; and certain variant readings of the original translators preferred. at the discretion of the

printers.



Don Etherington

24A The Psalms. Mason Hill Press. Pownal, VT. 1978

Covered In full purple chagrin leather with multi-colored leather onlays spelling out the ftitle,
Psalms. Sewn sik head and tailbands. Gilt top edge. Purple paper endsheets. 26 x 18.5 x
3cm. Bound 1992,



Midnight Paper Sales Press

ELAINE MILLER

25 Gaylord Schanllee. Farmers. 1989.

Text set in Eric Gill's Joanna and set at the Los Angeles Type Foundry. Wood engravings by
Gaylord Schanilee cut in end-grain maple blocks by Jim Reynolds Edition of 200.

Text derived from interviews conducted by Gaylord Schanllee and edited by Clayfon
Schanilee.



Sarah Creighton

25A Gaylord Schanilee. Farmers. Midnight Paper Sales Press. 1989.

Covered in full gray - blue Harmatan goatskin. Decor of light blue and gray-blue goatskin
onlay with blind stamping on cover and spine. Sewn yellow silk head and tailbands. Sewn on
linen tapes with split boards. Barcham Green *Charter Oak" endpapers with leather hinges.
7 x 17.5x 1.3cm. Bound 1992.

In binding Farmers, | chose leathers that repeated many of the colors in the wood engravings
and | tried to keep the design simple. Again, I've used the title page for a cover design. If's
a plain book, therefore a fairly plain binding.



Moving Parts Press / Felica Rice

Francisco X. Alareon
DE AMOR OSCURO
with dravings by Ray Rice
OF DARK LOVE

Moving Parts Prasy

26 Franclsco X. Alarcén. De Amor Oscuro / Of Dark Love. Santfa Cruz, CA. 1991,

Text set In Janson type. Pen and Ink drawings by Raymond Rice printed from photopolymer
plates made by Eric Holub. Printed on cream Frankfurt lald paper. Edltlon of 70.

This Is a bl-lingual editlon of 14 sonnets presenting the varlous and universal aspects of love In
Spanish and English.



Constance Hunter

(4]
AMiE

OBCTRD

26A Francisco X. Alarcén.  De Amor Oscuro / Of Dark Love. Moving Parts Press. Santa Cruz,
CA. 1991.

Covered In full navy blue Chleftain goatskin. Decor of leather onlays and palladium tooling.
Woven silk head and tallbands. Splattered Ink top edge with dots of palladium. Sewn with
colored silk thread on ralsed bands, 2 of which are leather covered and visble. Japanese
Morlkl endpapers with dots of gold and palladium. 37 x 20.5 x1.5cm. Bound 1992.

A design binding Is a kind of conversation with the author, lllustrator and printer of a book, and
In working on De Amor Oscuro | was able to meet the people whose work | respond to in my
work. | have admired Fellcla Rice’s printing for many years, as she combines an elegant sense
of deslgn with Interest In local artlsts and current Issues. This blingual book of homo-erotic love
sonnets wrltten by Santa Cruz poet Francisco Alarcén and lilustrated by Mendecino artist Ray
Rice gave me a chance to experlence a fype of poetry which Is vibrant and allve, that
explores Hispanlc themes and colors, and work with local artlsts whom | admire.



Parallel Press / Joe Sanders

27 Joe Sanders. Sform Surge. Duluth, GA. 1992.

Text set In Centaur and Arrighl, with titles In Casteliar. Rellef prints created and printed by the
author-artist. Printed on paper handmade by the artist and Japanese Sekishu paper. Edition
of 25.



Priscllia A. Spltler

27A Joe Sanders. Storm Surge. Parallel Press. Duluth, GA. 1992.

Covered In full Oasls goatskin, Decor of cut-outs In leather attached to boards before
covering book and pared from behind. Inlald lines of leather done affer covering. Sewn sllk
head and tallbands. Sewn on tapes laced through boards. Stencllied (pochoir) endsheets
by binder on paper handmade by printer. 30.7 x 23.7 x 1.8. Bound 1992

Joe Sanders’ Storm Surge was originally bound In a limited edltion of 25 under the supervision
of Priclla A. Spitler at BookLab. Inc. In Austin Texas. Upon recelving the unbound sheets and
recognizing the richness of the text. llustrations, fine prinfing and handmade paper, all
executed by Joe Sanders, the binder felf this work should be represented In this oxhibitlon. The
publisher / artist agreed to collaborate and an artist’s proof was specified for speclal binding.
As stated In the colophon, the rellef prints were created and printed by Joe Sanders, the artlst
/ author, with the text being a response to the visual narrative. The design of this binding
carrles this creative process further, as binder Prisclila A. Spitler was Insplred by the visual
Imagery of the text and the colors of the lliustrations to play with an underwater motlif of coral
reefs and cultural objects adrlft. The pocholr endsheets. by the binder, deplct a storm at seq,
leading the viewer Into the fext.



The Peppermint Press / Richard Miller

THE WITCH'S CAT

ci UPON A TIMB there was a cheerful little
village surrounded by a forest. In the middle of
the village was a market-square, and around the
square were shops and inns and stables and every-
thing else you might expect to find there. Behind
these were all the houses, with their tidy white fences
and their bright flower-gardens. It was a very cheer-
ful little village.

Farther out, though, past all the houses and almost
on the edge of the forest, stood two rather sad and
dingy old bulldings. And if you asked about them,
the villagers would tell you that one of them was an
Inn called ‘The Yellow Door’, owned by a man named
Humbert, and that the other was a cottage owned by
a witch.

Now, the fact of the matter was that the witch
wasn't much of a witch. She was a grouchy old
woman who had once known a few spells, but she
had never been very good at magic, and by this time
she had forgotten everything. But she had a vile
temper, and a scrawny black cat, and it pleased her

28 Gena K. Garrell. Storles Of The Witch Queen. Cavan, Ontario. 1985,

Text set In linotype Trajanus. Printed on acldfree Hahnemuhle paper. Title page printed In two
colors with the introduction and epilogue having calligraphic initials. 10 original wood
engravings by N.R. Jackson. Editlon of 250.

This Is the first In a serles of finely printed chlldrens’ storles. The book conslsts of five original falry
tales with an Introduction and epllogue.



Scott Kellar
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28A Gena K. Garrell. Storles Of The Witch Queen. The Peppermint Press. Cavan, Ontarlo.
1985.

Covered In full burgundy goatskin. Decor of teal and gold leather onlays with gold tooling.
Rolled leather endbands In teal and gold. Dyed and burnished top edge In biack. Sewn In
doubled black silk over three frayed-out cords. Black dyed Japanese endpapers with sewn
burgundy leather joint. 19.7 x 12,7 x 2cm. Bound 1992.

This Is a collection of stories of bright maglc and human drama fold In a medieval setting. The
pre- and postscripts Indicate that these storles were told and collected by the witch queen
Serena Into a book - this Is that book within her monogram. The elements of the design
hearken to a traditional motif but are also charged and woven Into a web of magic that flows
around and embraces the book. The colors are royal and vibrant; pentagonal shapes also
Imply crowns. | have attempted to balance a tension between symmetry and movement,
organization and spontanelty.



The Peppermint Press / Richard Miller

He thought very hard, going over every piece of
magic that he knew, aud suddenly he bad an idea. If
he couldn’t break the witch's evil spell, he would add
to it Instead. He began to spin a curlous sort of web
around the left ear of the statue, His first attempt
came out crooked, but he moved around to the right
car and began again. This time he was succeseful.
The web formed a perfect Helicrescenta, a magical
symbol for making other spells grow stronger. When
he had finished the web be sat down carefully in the
middle of It, and concentrated as hard as he could.

By the force of his Hellcrescenta the witch's re-
versing spell slowly grew more powerful. The doors
became more solld, and the windows became thicker
and blacker. Through this the witch slept on un-
disturbed.

But the wizard continued to concentrate, and the
spell grew even stronger, and It began to reverse
things that weren't supposed to be reversed. The
blazing fire grew ice-cold, and the soft plllows turned
into rocks, and the witch awoke with a smort.

‘I must be dreaming,’ she muttered. ‘I feel as
though I'm back in that wretched cave.’ She um-
maged for a corkscrew and tried to open ariother
bottle of strawberry wine. But Instead of belng drawm
out, the cork shot right into the bottle and blocked
1¢t, so that no wine came out.

‘This is no dream,’ grumbled Bnellbee. 'It's a night-
mere.’ She pulled a wedge of cheese from under the
plllow and took a greedy bite. But instead of being
tasty cheese with a thin wrapping of wax, the wedge
was solid wax with a thin layer of cheese. She choked

29 Gena K. Garrell. Stories Of The Witch Queen. Cavan, Ontario. 1985.

Text set in linotype Trajanus. Printed on acidfree Hahnemuhle paper. Title page printfed in two
colors with the intfroduction and epilogue having calligraphic initials. 10 original wood
engravings by N.R. Jackson. Edition of 250.

This Is the first In a series of finely printed childrens’ stories. The book consists of five orlginal fairy
tales with an intfroduction and epilogue.



Willlam D. Minter

29A Gena K. Garrell. Storles Of The Wiich Queen. The Peppermint Press. Cavan, Ontarlo.
1985,

Covered In full light blue-green Harmatan goatskin. Decor of blind stamped fitle and design
with onlays of blue, green and red leather. Sewn sllk head and talloands. Minimally timmed
foredge and tall; head ploughed and sized clear. Sewn on 2 ralsed and 2 frayed-out cords.
Endpapers of mould-made Tumba paper. 19.7 x 12.7 x 2cm. Bound 1992.

The prospectus for this book contalns a portion of one of the storles. | was so Intrigued, | felt
| had to find out what happened to the royal baby. Therefore, | chose this private press book
as my project. The design for the binding Is a varlation on one of the liustrations In which a
splder is used to symbolize the witch and flowers the beauty of the queen. | dedlicate the
binding to my two year old son, Ezra.



Pefrarch Press

SONNETS ||

of William Shakespeare g

30 WIllam Shakespeare. Sonnets. Oregon House, CA. 1990.

Text set In Emerson with Forum and Goudy Oidstyle figures. Designed and printed by Peter
Bishop and Peter Cohen on sheepskin parchment. Number 8 of 14 printed on sheep velium.



J. Franklin Mowery

30A Willlam Shakespeare. Sonnets. Petrarch Press. Oregon House, CA. 1990.

Covered In full black Cape Morocco goatskin. Decor of 14 ralsed horlzontal panels on each
cover which have been surface glit. Spine with raised panels and glit title. Covers and spine
adorned with 60 Jewels; 56 diamonds and 4 rubles. Yellow and gold silk head and tallbands.
Sewn on three frayed-out hemp cords. Vellum endpapers with black and red suede
doublures. 26 x 17 x 1.8cm. Bound 1992,



The Press of Appletree Alley / Barnard Taylor

31 Irving Feldman. All Of Us Here. Lewisburg, PA.

OF COURSE, WE WOULD WISH

Of coursc, we would wish them angelic lookouts

on vigil to transmit—brightening and moving— -Y'17
the glory still forthooming, atill pending . . .

alert geniuscs of anticipation . . .

in the pure moment prior to spee<h. . .,

Sadly, it's the dead themselves they resemble,
no longer fussing to be rerved better and more,
withdrawing their demands an our attention,
and are humble suddenly and patient, keep

1o ther places, and make themselves smallex
to give death grearer room, and hunch down farther,
It hurts to see them so decent and poor.

And it des no good to scold them for it,

to thout at these newly impoverished relations
crowding cmidly in the narrow hallway,

or reall to them the old exmavagance,

or rempt them back with Gvorite morsels

and the glowing tales that made the hearth warmer.
Not once more will they nise from the table

or come laughing out of the vestibule,

kicking the springtime's mud from their shocs.
The little and the less consume them now.
What a fever it is, to make do with nothing,
And throw off every word they ever wore,

the metaphors that made them legendary

—as i anything not literal bone, not plain
matter, was illusion, delirium, conccit,
swollenness of spirit prancing on show,

this corruption ailing in their ligaments now.

Text set in Van Dljck. Type set and printed on Arches lald text paper by Arnaldo Lopez, Juanita
Bishop and Barnard Taylor. Woodcut lllustrations printed directly from blocks. Design by

Arnaldo Lopez. Editlon of 145,



Don Rash

31A Irving Feldman. All Of Us Here. The Press of Appletree Alley. Lewisburg, PA.

Editlon binding (Bradel) covered In quarter cloth (black) with red Canson paper sldes. Titie
page and cover calligraphy by the binder and printed letterpress from a line cut. Rolled
paper head and tallbands. Black canson endpapers. 28.5 x 18 x 1cm. Bound 1991.

This book was done In collaboratlon with Barnard Taylor, proprietor of the the Press of
Appletree Alley In Lewisburg. PA. This volume was difflcult to conceptualize, so it was declded
to go with a very simple quarter cloth binding. Barney (the printer) asked me to do the
titlepage calligraphy, which was also used on the cover.



The Press of Appletree Alley / Barnard Taylor

Josephine Jacabsen

Distances

Musteated by Barnard Taylor

Bucknell Universicy &
The Press of Appletrec Alley 1 1991

32 Josephine Jacobsen. Distances. Lewlsburg, PA.

Set In Spectrum and Perpetua display by Gretchen Hosfetler. Designed and printed or
Frankfurt lald paper by Barnard Taylor. Linoleum prints by Barnard Taylor printed directly from

the blocks. Editlon of 150.



Don Rash
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32A Josephine Jacobsen. Distances. The Press of Appletree Aliey. Lewisburg, PA.

Edltlon binding (Bradel) covered In full paper with cloth strips at head and tall. Marbled paper
Is a reglstered pattern by the binder. Rolled cloth head and tallbands. Endpapers of Frankfurt
lald. 23.5x 165 x 1cm. Bound 1992,

This book was done In collaboration with Barnard Taylor, proprletor of the the Press of
Appletree Alley In Lewisburg, PA. The binding on this book was an aftempt to harmonize the
cover with the linoleum print lllustrations. The declslon not to use cloth for the Joint reinforce-
ment was a consclous one, In order to allow the marbled design to flow around the cover.
It may or may not have been a wise declslon; fime will fell. The cloth head and tall strips are
used to reduce wear, and to provide an accent fo the other colors used for the marbling.



The Press at the Humanities Research Center

33 John P. Chalmers.

bk

hough my i i i inding practices, for
Al my initial training wum_ﬁmh ; P
the last 23 years I've been mldng in conservation as well,
Teaching and practicing in two distinet, although “Zhnl:d‘“h
disciplines Imhmenmdmtmmrs:_thm at certain levels
of technique and theory. T Mémmwmﬂumﬁm 2
various methods from these two ;
:?'rﬂ“?r iy icularly when working to salve

certain mununl'pmblcm‘

example of this s the placing of sewing stations along the
x:rv.n Mait fine binders follow strict traditional spacing, which
Ieaves 4 rather large gap between the first and last sewing stations,
other than the ketele stitch, and the textblock. Aﬁerlludym;;aﬂy

and developing different mporary & ;

bindings, T began putting my sewing stations and kettle stitches
clossr I:ﬂwuﬂl?‘nlh spine than tradition dictates. My purpose
in doing s0 is to provide a more even sowing tension (I\m.ughoul
tlulmgtho&’thhmk,méwaniddnmm but serious
problem of end splaying.

Another area of experimentation in my fine binding practices i
that of rounding and backing. Generally in fine binding, rounding
and backing are envisioned as forming a well-defined half-circke
with sharp shoulders at nincty degrees. In many u'l‘my laurl:l;w
bindings, T have attempted to encourage only a slight shou

40

from “controlled swelling” by meins of sewing and by attaching
boards that have a bevel inside at the spine edge, This technigue
will not prodduce the right-angled inside joint maintained by
taditional acsthetics in fine binding; rather, o much sofer spine
shape is created of the type used in conservation binding for
operiability and less strain on inchividual leaves,

On the other side of the coin, when constructing a conservation
binding, T struggle to achieve the finesse maintained as the
standard of quality in fine binding practice, This is difficult bug
not impossible after planning. One of the more obvious problen
arcas is in the shaping and developing of # sympathetic board
edge which is neither too thin nor thick, particularly the latter
since most conservation work uses relatively thick leather. In
order to accommodate leather ar almost full thickness without
producing 2 elumsy and crude-losking book, the boards must
be shaped very carefully and more dramatically than otherwise
would be done, Ladd to the boak’s sense of finish through
construction of a well-farmed, but not statie-shaped, spine and
strong head caps. These combined with a careful sanding of

the lining and good covering technique result in satisfactory
openability of the textblock, which is one of the most impartant
features of the buok’s mechanics. §

Teomsider my work to be a continuing strugigle to achicve fine
bindings which are integrated with many structural and material
Eatures from conservation practices, and conservation bindings
which include the concept of finesse a3 integral o the satisfactory
anpletion of the picce, The successful joining of the two
disciplines has been partially fulfilled by our establishment of

the Institute of Fine Binding and Rook Conservation at the
University of Texas at Austin. Nevertheless, for myself, ereatively

4t

A Bookbinder's Florilegium. Austin, TX. 1988.

Handset In Van Dijck. Printed on Rives Heavywelght By Carol Kent. Edition of 140.



Don Etherington

33A John P. Chalmers. A Bookbinder’s Florleglum. The Press at the Humanities Research
Center. Austin, TX. 1988.

Covered In full native tanned Nigerlan goatskin with blind and gold tooling deplcting the
signatures of a book. Sewn slk head and tallbands. Gllit and gauffered top edge. Black
leather edge to edge doublure with Japanese paper endleaves. 19.5 x 18 x 3cm. Bound
1991.



The Press In Tuscany Alley / Joyce Lancaster Wilson

FOREIGN LANDS

Up into the cherry-mee

Who should climb bue liztle me2
Theld the unk with both my hands
And looked abroad on foreign lands.

T saw the nexe-door garden lie,
Adomed with Howers before my eye,
And many pleasant places more
‘Thae T had never scen before.

Tsaw che dimpling river pass

And be the sky's blue looking-glass;
The dusty roads go up and down
With people tamping in to rown.

If1 could find a highes tree
Farther and farcher I should see,
To where the grown-up river slips
Into che sea among the ships,

To where the roads on either hand
Lead onward into fairy land,

‘Where all che children dine ar five, e — L i |
And all the playthings come alive. e ] |

24

34 Robert Louls Stevenson. A Childs Garden Of Verses. San Franclsco, CA. 1978.
Text set In Centaur and Arrighl types by Adrian Wilson on Arches lald text paper. Titles printec
In red and text In black Ink. 20 colorful lllustrations and 36 decorative Inltials printed from

blocks cut by the artist, Joyce Lancaster Wilson. Edition of 500.

This Is a compliation of nine poems which have not been previously printed.



Joanne Sonnichsen

34A Robert Louls Stevenson. A Childs Garden Of Verses. The Press In Tuscany Alley. San
Franclsco, CA. 1978.

Covered In black Chagrin goatskin. Decor of biind, gold and palladium tooling. llustration
by binder of pencil, Ink and acrylic on bristol set under mylar squares recessed into cover.
Sewn siik head and tailband In color and pattern of double rainbow. Top edge glit. Sewn on
3 cords laced through covers. Endpapers of handmade Twinrocker "Heartland* paper made
with cofton and corn husks. 25.5 x 16.5 x 2cm. Bound 1992.

Reading the poems of the book. the child Is transporfed out of his daily world Info the world
of his Imaginatlon. When weather or time of day prevents him from golng into the garden to
play, he can open a book and go Into the garden of his Imagination. The design of the
binding is meant to contrast the dark and rainy night outside with the warmth of the home
inside and the child absorbed In his own private world of the book.



Rebecca Press / Rebecca Bingham

© copyright 1983

Rebecca Press
5604 42nd Avenue
Hyattsville, Maryland 20781

A ypleasing land of
drowsy head it was,
Of dreams that wave
before the half-shut eye,
And of gay castles in
the clouds that pass,
For ever flushing round
a summer sky.
OABTLE OF INDOLENCE

35 Washington Iiving. The Legend Of Sleepy Hollow. Hyattsville, MD. 1983.

Designed by Rebecca S. Bingham.

llustrations by Sarah Chamberlain.

Pomeroy at the Burncoat Press. Edition of 150. Shown actual size.

Printed by Jane



Gabrielle Fox Butler

35A Washington Irving. The Legend Of Sleepy Hollow. Rebecca Press. Hyattsvile, MD. 1983.

Covered In dark blue Rajah goat. Decor of onlays In Harmatan goat with tooling In colored
foll and palladium. Double sk head and fall>ands. Edges rough edged In palladium. Sewn
on three tapes using a herringbone stitch. Marbled endpapers by Sarah Amatt, UK, with
leather joInts. 5.9 x 7.3 x 1cm. Bound 1992.

The content, size and shape of thls book suggested something reasonably fraditional. It

became a play on the "here and there" with some fun with foll and palladium rather than
gold.



Rebecca Press / Rebecca S. Bingham

36 June Slawell. Lady Lefters. Hyattsville, MD.

Deslgned by Rebecca S. Bingham. Printed by Serlf Press. Edlitlon of 200.
Shown actual size.



Silvia Nusslo-Rennle

36A June Sldwell. Lady Letfters. Rebecca Press. Hyattsville, MD.

Covered In black box calf as a imp leather binding with white, gold and turquolse onlays.
Decor In an "Art-Deco” style. Gold leather head and tallbands. Endpapers of gold Japanese
paper. 5.5 x5 x .5cm. Shown actual size. Bound 1991.

Atiny. Inexpensive booklet seemed to requlre asimple binding, hence the limp leather format.
The "Art-Deco’ style lllustrations Inspired a simple *Art-Deco* type of decoration, mostly In black
and white Ilke the contents of the book, with just a *pointe” of flamboyancy, done In gold and
turquolse onlays.



Runriver Press / Anders Thompson

When My Son Comes Up from
Hdping with My Nelghbor’s Horses

he aska
why | threw the kitten aver the fenee
next i the mallbus, and [ ell bim | had e,
1t didn'c undersaand
we coudo’t keep .
piying it from Collecn's white blouse

where it clung, without arying,
wandng ta follow us

o the house, Har,
I say, handing him the (lasblight.
g0 1o the el aed ceck
the watey kv, und be keaves,
nor quite mtisfhiad
with what I've naid. | sit

In the living room while reerybedy
Eets oo bed, regreming

my declxian,
brooding unusually long for me
‘who lunga pillowease of mewling kinens
Into my ancle's pood
one nummet, windng
when be slapped me oo the back.

1alid beoeath his hand,
ot hecsuae I'd dane

what | didn’t undersrand,
oaly that be did pot pity me
for kdlling st command Slerp
reathes evenly now
where my aon lies
In the pearby light of the when.

1lift my hand to his srillneas, opping
toece I be wakes

withour ight
oa his cyelida. He alerpa on and on,
already grown past the dme
when | could life him
from the couch
and set him down gently oo bis bed.

Hia face 1a Christlike when Chrlat
waa caly a ik,

ot sitre of what
he'd pulffe, cared for by parcoms
‘wha would keep him from being harmed,
Tlalling Uf they knew
how beutal
the truth would be twenty yearn down Lhe line.

37 Dennls Sampson. For My Sons. Tuscaloosa, AL. 1989.

Text set In Californla fype. Printed on Umbrla handmade paper by Fabriano
by Glenn House. Edition of 35.

. Pressmark drawr



Jenny Hille

37A Dennis Sampson. For My Sons. Runriver Press. Tuscaloosa, AL, 1989,

Covered In full scarlet Harmatan goatskin. Decor of abstract geometrical multicolored onlays
extending across spine and back board. Sewn red, orange and yellow silk double core head
and tallbands. Burnished red gouache edges (pastepaper technique). Sewn on 3 laced-in
linen tapes with hollow back structure. Endpapers of rose / multicolored Unriyu Japanese
paper. 32.5x 185 x 1.5cm. Bound 1992,

Creativity for me Is constantly in the state of making. | need to have the book in hand, *allve*,
as | can continue “creating® it. There Is only so much planning that can be done ahead of
time.



Scripps College Press

DOROTHY
DRAKE

and the

SCRIPPS
COLLEGE

PRESS
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A

38 Judy Harvy Sahak. Dorothy Drake And The Scripps College Press. Claremont, CA. 1992.
Text set In Scripps College Old Style. Printed on Creme Frankfurt laid paper by students in the
typography program at Scripps College. Floral Border drawn In 1898 by Bertha Goudy, and
the image of Goudy was engraved by Alexander Stern in 1938. Edition of 95.

This book celebrates the 50th anniversary of the Scripps College Press.



Kitty Maryalt

DOROTHY
DRAKE

and the
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PRESS

38A Judy Harvy Sahak. Dorothy Drake And The Scripps College Press. Scripps College Press.
Claremont, CA. 1992.

Edltion case binding covered in Japanese bookcloth over boards, titie Inset. Stuck-on cloth
head and tallbands. Sewn using a link stifch. Roma endpapers. 24 x 16.5 x 1.5cm. Bound
1992.

We wanted a strong lightwelght case-binding for this edition, so we used museum board for
the case and slipcase. The bookcloth is reminiscent of the Arts and Crafts movement and was
chosen because Frederic and Bertha Goudy lived at that time. Goudy designed the Scripps
College Old Style type and Bertha deslgned the frontlsplece for the book (in 1898). We
recessed the tltle, laminating two 2-ply boards for the front cover.



Scripps College Press

39 Irene Kim, Erica Lee, Belita Palu-ay. Matt Schneider. Amy Syre and Lara Wong. A Medieva
Sampler Of Accomplished And Notorious Women. Claremont, CA. 1991.

Text set in Scripps Goudy Oldstyle. Printed on Niddegen paper in dark brown and wine with
border printed in copper. Border modified from a 15th century Book of Hours in the British
Museum: Harley ms. 2952, Edition of 60.



Klity Maryatt

39A Irene Kim, Erica Lee, Belifa Palu-ay, Matt Schnelder, Amy Syre and Lara Wong. A
Medleval Sampler Of Accomplished And Notorlous Women. Scripps College Press. Claremont,
CA. 1991.

Edition binding with bare museum board covers. Tapes sewn Into board cover slde under
exposed sewing thread to act as closure. Sewing over tapes with gold thread exposed. Roma
endpapers. 17.5 x 14 x 1.5cm. Bound 1991.

The binding was designed to have overtones of medieval books, using a rlbbon that looks like
tapestry, carrying over the rbbon to use as a closure and museum boards which represent
exposed wooden boards. The gold thread relates fo the tapestry thread, and sewing Into the
covers represents the lacing-In process. We also wanted the book to be small as were the
*Books of Hours" In that perlod.



Scripps College Press

l Overpowering. i Uncontrollable. E

40 Julle Castillo, Renee Jablow, Martina Desloge. Anneke Voorhees, Lily Leiva and Dar
Hyman. Natfure. Claremont, CA. 1991

Toxt set In Weiss. Printed letterpress on Mohawk Superfine. Imagery from linoleum blocks
adding acrylic gel or cloth, or by reduction. Edition of 50.



Kitty Maryatt

40A Julle Castlllo, Renee Jablow, Martina Desloge. Anneke Voorhees, Llly Lelva and Dan
Hyman. Natfure. Scripps College Press. Claremont, CA. 1991.

Edltlon binding with boards covered in earthfone colored bookcloth with linoleum cut printed
on the bookcloth. Exposed sewing over split fapes. 33.5 x 26.5 x 1.5cm. Bound 1991.

We declded to expose the sewing structure and chose o sew over splif tapes which were
attached onto the front cover. The flrst page Is pasted o the Inslde to add stabliity. One of
the linoleum cut Images from the Inside was chosen for the cover. We did not want to print
the title there, since the Image evoked the tltle.



Jean Simpson Stephenson

Tivoll 1s also transformed at night,

with fireworks above,

and thousands of colored lights below.
Serlous thought should be checked

at the entrance, It Is a summer garden
of architcctural fantasy, a plessure dome
for all the people.

41 Jean Simpson Stephenson. Of Scandinavia. Bronxvllle. NY. 1991,

This book was written, hand-set, lllustrated, printed on a Vandercook proofpress and bouna
by Jean Stephenson. The text Is set In 18pt. Welss Bold and printed on Somerset Satir
mouldmade paper. The llustrations were printed from separate linoleum blocks. The book was
printed In the winter of 1990 - 1991, The cover art was printed In spring of 1992 at the Centel
For The Book Arfs In New York. Edltlon of 22.



Jean Simpson Stephenson

41A Jean Simpson Stephenson. Of Scandinavia. Bronxville, NY. 1991,

Edltlon binding covered In Japanese handmade Torinoko paper. Decor printed letterpress In
4 colors, rolled from 2 handcut wood blocks and 1 small linoblock. Endpapers of Japanese
handmade dyed paper. 23.2 x 23.2 x lcm. Bound 1992.



Stone House Press / The John Carter Brown Library

CHARLES BERTIN

Christopher Columbus

TRANSLATED BY

WILLIAM JAY SMITH

£ 3

WOOD ENGRAVINGS BY JOHN DR POL

THE JOHN CARTER BROWN LIBRART

THE §TONE HOUSE PRESS

1991

42 Charles Bertin, Christopher Columbus. New York, NY. 1992,

Set In Monotype Van Djick. Printed on Rives paper. liustrations printed In black are from works
in the John Carter Brown Library. Orlginal wood engravings. printed In colors other than black,
by John De Pol. Editlon of 220.



Deborah Evetts

42A Charles Bertin. Christopher Columbus. Stone House Press. New York, NY. 1992,

Edltlon binding covered in quarter leather with Thal sllk sides. Decor of compass rose stamped
In gold on front board. Title In gold on spine. Rolled cloth head and tallbands. Glit top edge.
24.5 x 16,5 x 2.5cm. Bound 1992,



Tlramisu Press / Marta Gomez

43 Ivan Soll, TryAngulations. Madison, WI. 1991,

Text set in Caslon and Gothic Bold foundry type. Printed on a varlety of Morlki papers at the
Slver Buckle Press. Editlon of 90.



Silvia Nussio-Rennie

43A Ivan Soll. TryAngulations. Tiramisu Press. Madison, WI.

Triangular on one side, rectangular on the other side. dos-a-dos binding in grey box calf with
onlays of grey, beige and burgundy-leathers. Play of triangles and rectangles in decor reflect
the text. Unsupported visible sewing through text and covering leather. Endpapers of
Japanese paper with grey box calf doublures. 9.5 x 24 x 1.25cm. Bound 1992.

The text Is printed on triangular sheets of Japanese paper, and it is very sim and lightweight.
| wanted to do an appropriately sim and lightwelght binding. | also wanted to follow the
triangular shape to begin with. Half-way through the text are 2 fold-out rectangular pages.
For these | wanted a rectangular cover, which lead to the dos-a-dos format. Rectangular
onlays folded over edges form triangles on the opposite side of the board. As suggested In
the text. rectangles are built on triangles. The colors were chosen to match some of the very
subdued colors of the textblock and some of the shapes parallel those Inside the book.



The Warwick Press / Carol J. Blinn

A
FOWL LETTER
BOOK

by carol J. Blinn

FOREWORD
by Théophile romard

WARWICK PRESS

o

44 Carol J. Binn. A Fowl Letter Book. Easthampton, MA. 1989.

Text set In monotype Spectrum. Printed letterpress on Mohawk Vellum. 26 hand colored line
drawings by Carol J. Blinn. Edition of 225.

NIne years from Inception to completion, this alphabet book took forever to finish. Granted,
for elght of those years the sketches sat on a shelf. The original linoleum cuts did not match
the later change In style to line drawing so the whole mess had to be redrawn. Needless to
say, ducks managed to creep Into each drawing. The scholarly foreword by T. Homard ( who
moonlights as a soclal worker) adds much credence to the theory that Biinn Is demented. You
be the Judge.



Peter David Verheyen

v

44A Carol J. Blinn. A Fowl Lefter Book. The Warwlck Press. Easthampton, MA. 1989.

Covered In full natural goat vellum. Decor of underlald lefters In black. Duck’s head, In rellef,
of sculpted board covered In reverse alum tawed plg with hand colored paper blll and
acrylics. Apple of sculpted board covered In hand colored paper with cord. Orange paper
head and tallbands. Solld graphlite edges. Plain orange endpapers. 16 x 10.5 x 1cm. Bound
1992.

A Is for Apple. B Is for Baby, C Is for Crow... In her first (and only) alphabet book, Carol Blinn
uses ducks In varlous situations to represent the individual lefters. | have attempted to stay In
keeping with her light-hearted and playful approach. Contrary to Frieda Fifzenmeyer, critic,
who wrltes, *| generally hate alphabet books, but this Is not too bad except for all those damm
ducks." | enjoy Carol’s ducks with thelr expressive personallties.



The Warwick Press / Carol J. Blinn

until you pointed ouy, two days ago,

that neither does the heart (not the “heart,”
but the heart as grasped In the dissections

of Michelangelo) need rest, seemingly
indefinitely able to malntain

a heading and speed, resting as it goes,
through day’s distractions, night's curing cold,
inclement weathers of every sort

until, after years of regularity,

It comes to a Patagonla not seen before;

landing In this new non-flylng it doesn’t need,

it joins In the clamor of its kind;

on shingle, Inhospltable but free of predators,

just above the surf’s antarctic burn,

it assumes the nesting rights established

when the pole was elsewhere and the continents one.

BIRD VOICE IN TILE HALLS OF 5 A.M.
theebro eebro echra

In the mild dark
the radiator is with difficulty white.

echay  echaw
The syllables vary like a signature.
kohl kol okl

A new volce triea

the uvular, diphthong

of lis particularity.

Fricative, apocope, an lnsectic click
joln the tuning symphony.

Apain the chance

to go forth on the soft lawn,
10 take, like my sprinkler,
differing angles to the ground,

tothe Aw  Aw
of a bitumen crow In hemlock

glve jambo, the greeting In Swahil,

toeuh exh dp cpelectlan

iy chav

reply In the llngu:\fr-nn tjokn Hjorm.

45 John Barr. Natural Wonders. Easthampton, MA. 1990.

Text set In monotype Spectrum. Printed on white Frankfurf laid paper. Line drawings by Carol
J. Binn handcolored. Edition of 75.



Sarah Creighton
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45A John Barr. Natural Wonders. The Warwlck Press. Easthampton, MA. 1990.

Covered In full white goaf vellum. Decor gold tooled, stamped, and hand painfed. Sewn slk
head and tallbands. Glit fop edge. Sewn on linen and vellum slips. Blue/green Hahnemuhle
endpapers. 23 x 15,5 x .5cm. Bound 1992,

The focus of my work Is on new books; Imited edltlons of private press books, or one-of-a-kind
fine bindings. | do a lot of custom boxmaking. some rebinding and conservation work.



The Warwick Press / Carol J. Blinn

PERCY ANP BUPPY LOOKING AT PICTURES

Soon Buddy couldn’t wait Lo get off the ground to start her
plcture-taking. Layer after layer of clouds captured her
artist’s eye. Dams, bridges, rain In far off clouds, sunlight
glitiering off lakes, landing strlps and bobbing boats in
marinas, ocean cuments and meandering streams, ploughed
farmers’ fields and tidy landscaped lots—were all subjects
for her camera’s lens.

When on the ground Buddy epent houre making albums
1o hold (he piles of plctures she took. Sha would get out one
of her cloud albums long after a Florida trip and naestle it
Into her lap.

LANDING AT BAF oN RUNWAY 02

46 Frieda Fizenmeyer. Once Upon A Time / Book Slx. Easthampton, MA. 1992,

Letterpress printed In monotype Univers on Mohawk Superfine. Thifeen hand colored line
drawings by Carol J. Blinn. Editlon of 125.

In this most personal and powerful story to date, Frleda Fifzenmeyer outdoes herself! Book Slx
Immortalizes the flying adventures of a duck named Buddy and her sldekick, Percy. Fllled with
pathos and drama, Frieda’s characters fake readers up info cloud-laden skies where they
teach us lessons only learned In the alr.



Carol J. Blinn

ONCE UPoN
A TIME

* BOOK 51X ¢

46A Frieda Fitzenmeyer. Once Upon A Time / Book Six, The Warwick Press. Easthampton, MA.
1992,

Edition case binding (Bradel) covered In full Keyarl paper with printed paper label on front
cover. 23x 16.6 x .6cm. Bound 1992,

I ke to collaborate with this printer every chance | get. In fact, | have to. I’'m the printer. And
then there’s the liftle matter of collaborating with the lllustrator and the publisher. That's me
foo.



The Windhover Press / Kim Merker

Si te propositi nondum pudet, arque cadem esc mens,
Vi bona summa putes, aliens vivere quadma,

Si potes illa pati, quz nec Sarmentus iniquas

Carsaris ad mensas, nec vilis Galba tulisset,

Quamvis jurato metuam tibi credere testi )
Ventre nihil novi frugalius; hoc tamen ipsum

Delecissé puta, quod inani sufficit alvo:

Nulls crepido vacar? nusquam pons, & gegetis pars
Dimidia brevior? tantine injuria ccenz?

‘Tam jejuna fames? cum possis honestius illic 10
Ex tremere, & sordes farris mordere canini?

Primo fige loco, quod tu discumbere jussus

Mercedem solidam veterum capis officiorum.

Fructus amicitiz magnz, cibus: imputat hunc rex,

If of thy purpase yet, thou tak'st no shame,

But keep'st thy minde (immutably) the same,
That thou esteem'st it as a good in chicfe

A others Trenchers to relieue thy life:

1f those things thou can'st find 2 backe to beare,
That not Sameatus, nor vile Galba were

So base to put in patience of a guest,

No, not for Carsars far-exceeding feast:

Pearc will affect me to belecuc thy troth

In any witnesse, though produc'd by cath.

For nothing in my knowledge fals,that is

More frugall then the belly: but siy this,

That not enough food all thy meanes can find,
To keepe thy gut from emptinesse and wind,

Is no Creeke void? no Bridge? no peece of shed
Halfe, or not halfe? Would thy not being fed

At Virro's Table be so foule a shame?

Does hunger blow in thee so false a flame?

As not to tast it nobler in as poore

And vile 2 place as hath beene nam'd before?
To quake for cold, and gnaw the mustiest grounds
Of Barly-griest (bak'd purposely for hounds)?
First, wke it for a Rule, that if my Lord

Shall once be pleasd to grace thee with his bol,
The whole reuenewes that thy hopes inherit
Rising from seruices of ancient merit,

I this requitall amply paid will proue.

O 'tis the fruit of a transcendent loue,

47 Satyra Quinta Ivvenalls / Juvenal’s Fifth Satlre. George Chapman translator. lowa Clity, 1A
1979.

Handset In Romaneé type. Printed on Rives heavywelght paper. Design by Christy Morrlii
Edltlon of 300.

This editlon of Chapman's translatlon has been reprinted from the 1629 edition. Decimus Juniu
Juvenalls flourlshed at the end of the first century A.D. His fifth satlre treats a favorite theme
of satirists, the horrible dinner party in which the host goes out of his / her way to make the
guests uncomfortable.



Peter David Verheyen

IVVENALLS
SATYRA
QVINTA

A7A Satyra Quinta Ivvenalls / Juvenal’s Fifth Satlre. George Chapman translator. The
Windhover Press. lowa City, IA. 1979,

Full paper case binding (Bradel) covered In pastepaper by the binder with ralsed onlays of
black and white boxcalf. Tifle. In Latin, stamped In black. Gray leather head and tallbands.
Pastepaper endleaves. black at front and white at back. 25.7 x 17 x 1cm. Bound 1991. Lent
by Prof. Egon Verheyen.



The Xavler Press / Francls Harrigan

We the People

TWO ITUNDRED YEARS OF
THE CONSTITUTION
Y
R.C. BELLAS

Baliimore
This 1947 stamp wis lisued to com- TUE IAVIER PRESS
memorate the 1001h anniversary of 1987

the signing of the Constliution.

48 R.C. Bellas. We The People. Baltimore. MD. 1987.

Text handset In épt. Bulmer 462, Printed by F.X. Harrigan using a 6 x 9 Baltimore No. 1
handpress. Edition of 250. Shown actual size.



Gabrlelle Fox Butler

48A R.C. Bellas. We The People. The Xavier Press. Baltimore, MD. 1987.

Covered In navy blue Kano Nigerlan goat, box covered In Kano and Oasls goat. Decor of
llnen cords Vislble through spine as well as being vislbly laced Into boards. Sewn on ralsed
cords. Endpapers of red Natsume lined with Crompton tissue. 6.8 x 5.1 x .5cm. Shown actual
size. Bound 1991.

Francls Harrigan’s work at the Xavier Press Is rather pure and straight forward. This binding Is
meant to display the text In a simple manner.



Yellow Bam Press / Nell Shaver

ENDING
THE

FAST

POEMS BY FREDRICK ZYDEK

YILLOW BARN PRES)
COUNCIL BLUPFS [OWA
MCMLXXXIV

49 Frederick Zydek. Ending The Fast, Councll BIuffs, IA. 1984,

Text set In Monotype Perpetua by the Out of Sorts Letter Foundry. Printed by Nell Shaver. Per
and Ink drawings for front cover and title pages created by by Paul Otero and printed fromr
line engravings. Edition of 100.



Mark Esser

49A Frederick Zydek. Ending The Fast. Yellow Barn Press. Council Bluffs, IA. 1984,

Covered In Black archival clansman leather. Decor of gold and biind tooling with leather
onlays. Top edge gilt. Single color front bead sik head and tailbands. Sewn on frayed linen
cords, laced through boards. Japanese paper endleaves with leather Joint. 25.5 x 16.5 x
1.5cm. Bound 1992.

This text came into my posseslon In exchange for a job of gold tooling. My real interest in it
didn’t develop for several years. It has come to have a signlficance for me which may have
lIttle to do with the Intentlons of the author or printer. While | hope that the binding harmonizes
with the content, the design Is primarlly a personal expression.



Printers and Binders Index

Abagttolr Ediflons No. 1, 1A
Bonnie O'Connell

The Unlversity Of Nebraska at Omaha

Omaha, Ne 68182

402/544-2787

ABCedary Letterpress No. 2, 2A
Alan James Roblnson

PO Box 406

Easthampton, MA 01027

413/268-9476

Alcuin Press No. 3, 3A
Joyce Grafe
Portland, OR

Arlon Press No. 4, 4A, 5, 5A, 6, 64
Andrew Hoyem

460 Bryant St.

San Franclsco, CA 94107

415/777-9651

Beaverkill Press No. 7, 7A
60 East 42nd St.
New York, NY 10165

Blinn, Carol J. / The Warwick Press No. 44, 44A, 45, 45A, 46, 464
PO Box 70-A

One Cottage St

Easthampton, MA 01027

413/527-5456

Butler, Gabrlelle Fox No. 35A, 484
PO Box 8977

3673 Steftinlus Ave.

Cincinnati, OH 45208

513/381-1340

Tralned at Guilford College of Technology. Surrey. UK. Currently resides In Cincinnatl, OH
Conservator and binder In private practice.



Printers and Binders Index

Catawba Press No. 8, 8A
Barbara Blumenthal

39 Chapel St

Northamton, MA 01060

413/586-0492

Chamberlain Press No. 9, 9A
Sarah Chamberlaln
Portland, OR

Chelonlldae Press No. 10, 10A
See ABCedeary Letterpress

Cheshlre Cat Press No. 11, T1A
Toronto, Ontarlo

Canada

Cohen, Claudla No. 2A, 10A, 14A
Box 52

One Cottage St.

Easthampton, MA 01027

413/527-6007

Born 1953 In Springfleld, MA. Served apprenticeships in 1971-1972 in lefterpress prinfing at the
Gehenna Press, 1977 in binding at the Conservation Studio at Yale University under Jane
Greenfield. and 1978-82 in the bindery of Gray Parrot. In 1983 she studied with Hugo Peller af
the Centro del Bel Libro, Ascona, Switzerland, returning later that year to open her own bindery
where she speclalizes in edition binding.

Crelghton, Sarah No. 2A, 10A, 25A, 45A
One Cottage St.

Easthampton, MA 01027

413/527-3558

Born 1948 In Boston, MA. Beginning In 1979 she studied bookbinding with David Bourbeau,
Arno Werner, Gray Parrot and Hugo Peller. She established her own binding sfudio In 1983
where she focuses on limited editions of private press books, one-of-a-kind fine bindings.
boxmaking. and some rebinding and conservation work.



Printers and Binders Index

Esser, Mark No. 49A
125 Trapelo Rd, apt 38

Belmont, MA 02178

617/227-0155

Worked In the In-house production bindery of the Newberry Library. Chicago, 1979-1981.
Studled with David Brock, Gary Frost, and at the Harcourt Bindery with Joe Newman. Served
an apprenticeship with Willam Anthony from 1982-1986, first at Anthony and Assoc. and at the
Conservation Department of the University of lowa. Since 1986 he has been the bookbinding
Instructor at the North Bennet Street School In Boston, MA.

Etherington. Don No. 15A, 24A, 33A
Information Conservation, Inc.

911 Northridge St.

Greensboro, NC 27403

919/299-7534

Born In 1935 in London, UK. Trained with George Ferin at the Central School of Arfs and Crafts
and with Edgar Mansfield, Ivor Robinson, and Roger Powell. From 1960-1970 he faught
bookbinding at Southampton College of Art. Came to the US In 1970 to become Asst,
Restoration Officer at the Library of Congress in Washington, D.C., and later Chief Conservation
Officer at the Humanlties Research Center af the Unlversity of Texas, Austin. He Is currently
Vice-President of Information Conservation, Inc., Conservation Division.

Evettfs, Deborah No. 42A
149 East 69th St.

New York, NY 10021

212/685-0008

Born In Ringwood, Hampshire, UK, she starfed bookblnding as a summer job at age 14. Studied
under John Corderoy and John Plummer at Brighton College of Arts and Crafts and at the
Central School of Art, London under Wiliam Matthews. She is currently Bookbinding
Conservator at the Plerpont Morgan Library in New York City.

Glaister, Donald No. 4A, 5A
PO Box 477

Sliver Birches, Brown Road

Ashfleld, MA 01330

413/625-6659

Born In 1945 In Californla, he received his MFA in Painting and Sculpture from San Jose State
Unlversity In 1970. From 1973 to 1975 he studied bookbinding with Barbara Hiller In San
Franclsco, and In 1975-76 studied in Paris with Roger Arnault and Pierre Aufschnelder. He
worked as a deslgn bookbinder in Palo Alto, CA from 1977 until 1984 when he established his
present bindery In Ashfield, MA where he does design binding.



Printers and Binders Index

Good Book Press No. 12, 12A, 13, 13A
Peter and Donna Thomas

260 Fifteenth St

Santa Cruz, CA 95062

408/475-1455

Grenfell Press No. 14, 14A

Grlffe d’Acler Press No. 15, 15A, 16, 16A
Montreal, Quebec
Canada

Hermefic Press No. 17, 17A
Hendrick Drescher

Granary Books

New York, NY

Hllle, Jenny No. 37A
63 Summit Rd

Riverside, CT 06878

203/637-4789

Tralned and worked with Jane Greenfield at Yale Unliverslty. Further training in Ascona, Rome,
Geneva and at workshops In the US. Self employed as a book conservator and library
preservation consultant.

Howell, Robin H. No. BA
800 Seward St, apt 3

Evanston, IL 60202

708/475-4217

Roblin Howell Is first and foremost a bookblnder who Is presently struggling to finish nursing
school. Once upon a time, she graduated from Smith and Immediately proceeded to attend
and graduate from the North Bennet Street School in Bookbinding. After that she worked with
several wonderful binders who Inspired her and encouraged her to perfect her technical skills
and creative abliities.

Hunter, Consitance No. 26A
706 Walnut Ave.

Santa Cruz, CA 95060

408/426-6916

Born In New York In 1949, Studied with Barbara Hiller and Donald Glalster in California and now
operates her own bindery as well as teaching.



Printers and Binders Index

James Cummins No. 18, 18A
New York, NY

Janus Press
See Van Vllet, Clalre

Kamph, Jamlie / Stonehouse Bindery No. 12A
74 Wilson Rd.

Lambertville, NJ 08530

609/737-2130

Born In Princeton, NJ. After receiving a B.A. In English Literature from Mount Holyoke College,
she worked as a wrliter, editor, and publisher in New York city until she "discovered”
bookbinding. Studied with Hope Waell, then established Stonehouse Bindery in the barn of her
farm In NJ. Has written several articles and a book on bookbinding (A Collectors Gulde to
BookbindIng). Has Particlpated in bookbinding exhibltlons at Yale University, Princeton
University, the University of Texas at Austin, The Grolier Club, Aspen Visual Arts Center,
Hunterdon Arts Center, San Franclsco Public Library, Creative Arts Workshop, and of course
Gulld sponsored exhibitions.

Kellar, Scott No. 28A
4308 N. Spaulding

Chicago. IL 60618

312/539-4231

Began training as a bookbinder for Monastery Hill Bindery (Chicago) 1974-76. Worked In the
conservation bindery of the Newberry Library from 1977-81. Operated a private bookbinding
and conservation studlo, Scriptorlum Bookbinding In Chicago from 1981-85. Presently
employed In the Preservation Department of Northwestern University Library as Collections
Conservator. Exhiblts regularly with the Chicago Hand Bookbinders and the Gulld.

Kelm, Danlel / The Wide Awake Garage No. 17A
PO Box 449

One Cottage St.

Easthampton, MA 01027

413/527-8044

Bornin 1951, Originally trained as a chemist, he began his tfraining in bookbinding in 1978 and
worked In numerous binderies In Boston, New York and Toronto, Including collaboration with
David Bourbeau. In 1983 he founded the Wide Awake Garage In Easthampton as an artists
studio and bindery where he produces artists books and fine and edifion bindings.



Printers and Binders Index

Lalller, Monlque No. 16A
12A Park Vilage Lane

Greensboro, NC 27405

919/282-0624

Born In Montreal In 1941, she trained with Simone R. Roy In Montreal, them Roger Arnoult In
Paris, Edwin Heim in Ascona, and Hugo Peller in Solothurn. She has her own studio in
Greensboro where she speclalizes in fine binding. She is also currently Standards Chairperson
for the Guild of Book Workers.

Maryatt, Kitty / Two Hands Press No. 38, 38A, 39, 39A. 40, 40A
22137 Avenue San Luis

Woodland Hills, CA 91364

818/703-0257

Began binding In 1976 In Los Angeles and studied for three months with Hugo Peller at the
Centro del Bel Libro in Ascona In 1981 on a grant from UCLA white attaining her MFA which she
received in 1983. She has been teaching fine printing and bookmaking at Scripps College in
Claremont, CA since 1986. She has a book arts design studlo In Woodland Hllls, CA.

Mason Hill Press No. 24, 24A
Pownal. VT
Mefz, Barbara Lazarus No. 3A

1422 West Irving Park Ave.

Chicago, IL 60613

312/549-5324

Co-founder of Artist Book Works in Chicago, she received her MFA from the School of the Art
Institute In Chicago in Printmaking where she studied with Joan Flasch and Gary Frost. She has
attended many workshops through Paper Book Intenslve and at ABW and for the past 3 years
has studled with Heinke Pensky-Adam. She has tfaught numerous workshops throughout the
country as well as in area schools and teaches at the School of the Art Institute of Chicago
since 1989. Primarlly a fine artist and teacher, she uses various book formats as a viable
resource to expand the creative experiences of her students.

Midnight Paper Sales Press No. 25, 25A
Gaylord Schanilee

Minter, Willlam No. 29A
3605 N. Damen Ave.

Chicago, IL 60618

312/248-0624

Born In 1948 In Madlson, WI. Apprenticed with and worked with Wiliam Anthony from 1971 to
1978. He established his own bindery and conservation studlo In 1978 where he specializes in
the conservation of rare book and manuscripts.
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Moving Parts Press No. 26, 26A
Felicla Rice

220 Baldwin St

Santa Cruz, CA 95060

408/427-2271

Mowery, John Franklin No. 30A
The Folger Shakespeare Library

201 E. Capitol St, S.E.

Washington, D.C. 20003

202/544-4600

Born In 1953. Studied binding with Kurt Londenberg at the Hochschule flr blidende Kunste In
Hamburg for four years and paper restoration with Otto Wachter In Vienna for fwo years. He
Is currently Head Conservator at the Folger Shakespeare Library and Presldent of the Gulld of
Book Workers.

Naggs, Julle No. 1A
2530 W. WIilson Ave.

Chicago. IL 60625

312/539-9569

Worked In the Speclal Collectlons Department of the Unliverslty of Kansas In Lawrence. Ha:s
been working with and taking classes In binding from Willlam Minter for the past 1% years.

Neff, SId A. Jr. No. 7A, 18A
524 Sycamore Rd.

Sedwickiey. PA. 15143

412/741-3173

He Is a self-faught fine binder who comes from a background of corporate graphic design
llustration and photography. Professlonally he designs and executes binding-type container:
(folders, boxes, books) for corporations. Privately he creates plscatorlal bindings for his angling
llbrary. He has exhibited with the Guild of Book Workers since 1986, and had a one-man show
In 1990.

Newman, Joseph No. 20/
4 Oliver St.

Salem, MA 01970

508/470-1010

Born in New York In 1948, he served a four-year apprenticeship at the Harcourt Bindery Ir
Boston. Worked In private practice as proprietor of Pride’s Crossing Bindery from 1980 -1983
Currently works as Senlor Book Conservator at the Northeast Document Conservation Center
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Nugent, Marla No. 9A, 21A
202 S. PItt St.

Alexandria, VA 22314

202/707-5634

Worked at the Smithsonlan Institution Librarles Book Conservation Lab with John Hyltoft from
1977 - 1989. Currently employed in the Conservation Office of the Library of Congress in
Washington, D.C. She has also studied privately with Tom Albro.

Parallel Press No. 27, 27A
Joe Sanders
Duluth, GA

Peppermint Press No. 28, 28A, 29, 29A
Richard Miller

RR 1

Cavan, Ontario LOA 1CO

Canada

705/944-8977

Petrarch Press No. 30. 30A
PO Box 488

Oregon House, CA 95962

916/692-3195

The Press in Tuscany Alley No. 34, 34A
Joyce Lancaster Wilson

One Tuscany Alley

San Francisco, CA 94133

(415) 986-0641
Press Of Appletree Alley No. 31, 31A. 32, 32A
Barnard Taylor
Lewisburg, PA
Press Of The Humanities Research Center No. 33, 33A

The University of Texas
Austin, TX
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Ramsey, Eleanore Edwards No. 11A
366 31st Ave,

San Francisco, CA 94121

415/221-5176

BornIn 1943. Studled bookblInding with Dr. Harry Green, Barbara Hiller and Stella Patrl. She has
also attended many speclallized workshops and specializes In flIne binding. She also teaches.

Rash, Donald No. 31A, 32A
59 E. 8th St.

Wyoming. PA 18644

717/693-6150

Born In Dover, DE In 1952, He studied with Fritz and Trudl Eberhardt from 1979 - 1986. He was
Library Conservator at Haverford (PA) College, 1978-1986, when he established his own bindery
at Lake Harmony, PA, speclalizing In limlted edition binding, restoration, and paper marbling.
He has exhiblted widely with the Guild of Bookworkers, Canadlan Bookbinders and Book Artlsts
Gulld, and In local and regional exhlbltlons.

Rebecca Press No. 35, 35A, 36, 36A
Rebecca S. Bingham

5604 42nd Ave.

Hyattsville, MD 20781

Rennle, Slivia Nusslo No. 22A, 36A. 43A
638 N Star Rfe.

Questa, MN 87556

505/586-1909

Swiss born and reslding In the US since 1967. Studied with Swiss master-binder Hugo Peller af
Ascona, Solothurn and whlle on four with him through the US In 1984. She has exhlblted
bindings yearly since then, has bindings In private and public collections. She also teaches
and lectures extensively.

Robinson, Alan James
See ABCedary Letterpress

Runrlver Press No. 37, 37A
Anders Thompson
Tuscaloosa, AL

Scripps College Press
See Kitty Maryatt
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Sobota, Jan No. 6A
828 Flrestone

Richardson, TX 75080

214/437-9985

Born In Czechoslovakla In 1939. Studled with Karel Silenger In Pilzen and graduated from the
School of Applled Arts In Prague In 1957. He was awarded the title of *Master of Applled Arts*
In bookblnding and restoration by the Czechoslovakian Minister of Culture. In 1977 he became
a member of the Meister der EInbandkunst (MdE). He left Czechoslovakla In 1982 for
Switzerland where he remalned untll 1982. In 1984 he came to the US to become the
Bookblnder and Conservator at the Case Western Reserve University In Cleveland, OH. In 1990
he assumed the newly created posltion of Book Conservator at the Bridwell Library of Southern
Methodist Unliversity In Dallas, TX.

Sonnichsen, Joanne No. 34A
894 Ringwood Ave.

Menlo Park, CA 94025

415/326-7679

Born In Omaha, NE In 1933. She studled with Donald Glaister for six years. She was awarded
the "Prix de la Rellure Orlginale® In Parls In 1989. She speclallzes in flne binding and restoration,
as well as teaching, and Is active In many book arts organizations.

Spfhtler, Prisclla No. 27A
PO Box 140793

Austin, TX 78714

512/837-0479

Born In 1954 In Columibus, OH. She recelved her BFA in Printmaking from the Californla College
of Arts and Crafts. She holds a Certlficate of Craft Bookblnding from the London College of
Printing which she earned In 1981. In 1987 she studied with James Brockman. She established
her own studlo In Santa Fe. NM 1981-87, specializing in portfollo editlons for photographers and
prinfmakers, and editlon bindings for the Press of the Palace of the Governors Museum. Since
1987 she has been bookbinder for limited editlons at BookLabs, Inc. In Austin. She Is also
President of the Lone Star Chapter of the Gulld of Book Workers.

Stephenson, Jean S. No. 41, 41A
PO Box 521

Bronxville, NY 10708

914/668-1584

She graduated from the University of the Arfs In Philadelphla, PA., and has studled at the
School of Visual Arfs In New York as well as af the Center for the Book Arts in New York.
Presently she works as an lllustrator, binder and printer as well as serving as Small Exhlbltions
Chalrperson for the Guild of Book Workers.
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Sfone House Press No. 42, 42A
The John Carter Brown Lbrary

New York, NY

Taylor, Warren D. No. 13A

265 98th Ave, N.E.

Bellevue, WA 98004

206/454-6605

Born 1926 In Cleveland, OH. Recelved D.D.S from Case Western Reserve University In 1954.
Worked with August Alpers (general bookbinding) 1941-42, From 1979-80 studied privately with
Mary Tigelaar. Since 1981 has attended numerous workshops. Since 1980 has become more
and more Involved In operating own bindery which speclalizes in one-of-a-kind, imited edltion.
design binding as well as restoratlon and boxmaking.

Tirarnisu Press No. 43, 43A
Marta Gomez
Madison, WI

Van Vilet, Clalre / The Janus Press No. 19, 19A, 20, 20A, 21, 21A, 22, 22A, 23, 23A
RD 1 Box S3AA

West Burke, VT 05871

802/467-3335

Born 1933 In Ottawa,Canada. Recelved her MFA In 1954 from Claremont College In Caillfornia.
She apprenticed with John Anderson at the Pickering Press In Philadelphla, 1958-60. Her Janus
Press was established In 1955, She has recently recelved a MacArthur Foundation Prize
Fellowshlp for 1989-1994. She Is best known for her creative limited edltlons utllizing many book
forms and executed In collaboration with other artlists

Verheyen. Peter David No. 44A, 47A
21 Clark St

New Haven, CT 06511

203/495-8991

Born 1963, In Princeton, NJ. Worked with John Dean In the conservation lab whlle a student
at Johns Hopkins Universlty. Interned with Georg Reinwald In the conservation lab of the
Germanisches Natlonal Museum, Nuremberg, Germany In 1984. Completed formal two year
apprenticeship In hand bookbinding atf the Kunstbuchblnderei Kiein In Gelsenkirchen, Germany
in 1987. Studled with Julia Pulssant at the Professlonal School for Book Restoration In Ascona
Switzerland, In 1987 and Frank Mowery at the Folger Shakespeare Library on a Mellon Internshig
In Washington D.C. In 1988. Worked with Helnke Pensky-Adam at Monastery Hill Bindery 1986
and with Willlam Minter In Chicago. IL from 1988-1991. Currently employed as conservator a
Yale University. Currently Exhiblfions Chalrperson for the Guild of Book Workers.
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Woarwick Press
See Carol J. Blinn

Windhover Press

Kim Merker

The Universlty of lowa Center for the Book
lowa City, IA 52242

319/335-0429

Xavier Press
Francls Harrigan
Baltimore, MD

Yellow Bamn Press
Nell Shaver
Councll Bluffs, 1A

No. 47, 47A

No. 48, 48A

No. 49, 49A
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